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PREFACE

~ The circumstances under which T was led, almost
+ in spite of myself, to undertake an edition of Dan-
din's Kavyadarda are detailed in the Preface to the
“Bombay Sanskrit Series” edition of that work
(1919-1924) The Enghsh Translation'of the Kavya-
darsa, now offered it this form, was originally intend-
ed for inclusion in that edition; but it could not be
included there. However, there existed-a demand
for it not only amongst University students who
often have to study this text for Higher Examina-
tions; but also amongst the world of Sanskritists
generally, many of whom, although not professed
students of Sanskrit Poetics, have occasions, more
than once, to refer to so early and primitive a writer
as Dandmn, and who would accordingly like to be spared
the trouble of determining the exact context and the
technical outlook of the few stanzas m the body of
the treatise that alone, and from an altogether differ-
ent point of view, might interest them for the
moment. To such scholars a dependable translation
is always a great help. There need be nothing orjgi-
nal in a mere translation. But translation impdses
upon its author the uncompromising necessity tq
understand the ongmal. The commentator or the
annotator might ignore a passage under the cover of
one of the several handy formulas hke—3rd gows, sife-
ARarwa, or &Y PreaTER wea———or better stull, he’
mught preserve a discreet silence.” The teacher's

ultima 7ratio is furnished by— e
qusaat engidia: AR wEER | PR

* zfa wrsaat wR FREA 3 adara LS

Wt the tmnsatern, . worthy of, his salf, has o
reproduce in another language all the ideas and
implications of his original, and he cannot a“Fon?v"S)
. P Toaip i
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ignore, much less to misunderstand, even a single
word of his text. His only temptation is to substitute
for some uncertain word of the original a word in the
other language which is equally uncertain (where it is
not positively misleading). This propensity has brought
down upon the translator the terrible rebuké con-
tained in the Italian equation of Traduttore, Traditore
(Translator, Traitor). But I cannot of courge claim to
be my own judge upon a charge of High Treason. I
can only disclaim conscious or deliberate intentions
that way.

Beehtlingk’s German Translation of 1890 is, as far
as I know, the only other translation of the Kavyi-
daida in an European language that has hitherto
been attempted. Exceptin a few passages here and
there, and except in the case of those elaborate
word-plays that Dandin gives us in Parichchheda iii,
the translation offers no unusual difficulies Dandin
is a clear and vigorous writer, and his very simplicity
of treatment especially as regards his numerous divi-
sions and sub-divistons within a figure of speech)
may easily prejudice the reader, who is taught to
expect something elgxbo;ate!y—-and even exaggerat-
ingly-—subtle and scientific in a treatise on Sanskrit
Alarhkaragistra. But Dandin’s fault in this case
—if fault it can at all be called—is his having lived at
a much too early stage in the evolution of the Indian
theory of poetry. Only Bhamaha can possibly—but
only possibly—dispute Dandm’s claim to be the very
earliest of “individual writers on Alarhkara (as dif-
ferent from the Natya) whose works are now extant,
And these early write{s, we must never forget, were
composing mainly a simple hand-book for the aspir-
ing poet, and not an elaborate treatise for the learn-
ed critic. Compare in this connection the concluding
stanzas of the several Parichchhedas.

The text chosen for translation is in the main the

one adopted for the edition in the Bombay Sanskrit
Series, which was based upon a coﬂationyof all the
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Mss, of the text and of the commentaries that were
available to me, They number more than twelve,
including a Palm-leaf' Ms from the Pattan Bhandar
bearing a date of Sarhvat 19o, which probably stands
for either z0g0 or rrgo. There is amiother Palm-leaf
Ms. in the Jaisalmir Bhandar, (of which only variants
were made available to me through the courtesy of
Divan BabadurPaunaskar,) which perhaps is the
oldest extant Ms, of the Kavyadarfa; and as these
readings were not in the B.S.S edition available to
me from the very first, in the present translation I was
lead, on their basis, to deviate in part from the read-
ings there adopted. Premachandra’s editio princeps
of A. D. 1863 admitted certain spurious stanzas in the
text, and with a view not to depart from the num-
bering of that edition, I have retained them in the
‘text, but enclosed them within square brackets. The
Madras edition of M. Rangacharya (1910) splits the
third Parichcbheda of the regular edition mto two
Parichchhedas, and gives also four extra stanzas.
Although these stanzas are rejected in the B. S, S,
edition, I thought it useful, in a translation, not to
drop them out altogether, and have accordingly in-
serted them at their regular places, enclosed within
square brackets and marked by an asterisk: The
fourth Parichchbeda has not however been shown as
separate. By reason of these modifications in text
and also for facility of reference 1 thought it necessary
to print the text of the Kavyadaréa all by itself and
prefix it to the translation. For explanations of
difficult passages a reference is made to the annota-
tions in the B. S. S. edition, where alsa will be found
an index to the Sanskrit stanzas. It was also not
thought necessary to suminarize for the benefit of the
readers of this translation the main conclusions sought
to be establised by us in that same edition as regards
Dandin’s date and works, as also the position that the
{rcsent treatise occupies in the evolution of the Sans-
crit Alarhk3radistra. Room is however found in this
edition for an idex of technical terms used in the
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treatise (other than those occurring onty 1;1 the 1llustra-
tions), along with their English equivalents, The
index is mainly based upon that of Beehtlingk.

The:first two Parichchhedas of the present transla-
tion had to be issued in advance for the benefit of
University students. The immediate demand being
thereby somewhat appeased, the translator was led,
owing to other more‘pressing engagements, to post:
pone from day to day the completion of the entire
translation He was fortunate, however, to secure
an inexorable monitorin the Manager of the Oriental
Book-Supplying Agency, Poona, to whom—now that
the work has at last been concluded—it is meet that
he should offer his thanks. Finally, it only remains
to say that as the present edition was more than
half exhausted even before it was completely issued,
and as a new edition is therefore likely to be required
before very long, Ishall be grateful to readers and
crities for all inaccuracies detected and for improve-
ments suggested in both the Text as well as the

English Translation.

BILVARUNJA, POONA, : S
3tst March 1924, } S K: BELVALKAR
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THE
KAVYADARSA OF DANDIN

LITERAL 'ENGLISH TRANSLATION,

.

N.B—~In t‘nc translation cka words are enclosed within squaro
kets ; €xp i and are inserted in ordinary
(eurved) brackets; while in tho caso of paronomestic words the
secondary sense is inserted in angular brackets directly after tho
primary sense, In Tarichchheda il in particular, various Linds of
underlinings introduced are intended to explam the precise nature
of the word crbellishments illustrated, for which purpose tho
original Sanskrit stanza had to be transcribed entire in Romean
charncters and then its translation iserted within brackets,




THE KAVYADARSA OF DANDIN

PARICHOHHEDA I
May the all-white Sarasvail—the Hanst midst the
group of the mouth lotuses of the four faced [God]—find
for long delight 1n my manasa (mind) 1
We have condensed earlior treatises have studied

[hiterary } usages, and, to the best of our ability, am[now] .

commencing a treatment of Poetry

All the dealings of men 1n this world are in every way
rendered possible by virtue of languages alone, be they
amongst these formulated 1n rules by the Sages or be they
otherwise 3

This entire triad of worlds would have become blind-
darkness if the light named Word had not been shining ull
through tho Samsara

The roflecting object [1n the form ] of the glory of the
kings of yore imaged within the mirror {in the form] of
hiterature —though the kings be thomselves absent—itself
does not, mark ye perish 5

Word well used is declared by the wise to be the
wish milking cow, the same 11l used, however, declares
the user s bovina nature 6

Honce not oven a slight blemish should by any means
bo overlooked in poetry A body, albeit beautiful, can
became loathsome [ even] by one spot of leprosy 97

How can & man Ignorant of the Science distinguish
batween excellances and blemishes? Has [ever] a blind
man the power {0 comprohend distinctions 1n colours? 8

Henee it is that the Snges, with a view to sccure
people s proficiency in letters, have lald down, 1n the case
of compositions of diverse styles the methods for their

9

making
1 [ Karysdarit Traon )

Aull



i 10] The Kiavyadarsa of Dandin [ 2

They have shown what constitutes the body and what
the embellishments of Poetry The ‘bhody’ consists of a
series of words calculated to aptly convey a desired
meaning 10

Thas [body ] 1s adequately divided 1nto just three sorts
Metrical, Prose, and Mixed The ‘metrical® consists of
four feet, and this {egain] falls mto two classes Vriita
and Jat: 11

The detailed treatment of 1t (the metrical body) 1s set
forth in Metrical Compendium, and the knowledge of it s
{a&] a ship for persons wishing to dive 1nto the deep ocean
of Posiry 12

There exists that detailed classification of Poefry into
Muktaka, Kulaka, Kosa and Samghita, but it 1s not men-
tioned here, as it is included within Sarga bandha (or
Composition in Cantos) 13

Composition 1t Cantos is & long poem (Mahakavya)
and its definition e being given [now] Its opening s o
benediction, a salutation, or 1+ naming of the principal
themo 14

It springs from a historical incident or fs otherwise
based upon some faet, it turns upon the fruition of tho
fourfold ends and 1ts horo s clevor and noble 15

By descriptions of cities, oceans mountains, seasons
and risings of the moon or the sun, through sportings n
garden or water, and festivties of drinking and love, 16

Through sentiments-of-love in <oparation and through
marrages, by descriptions of the birth and riso of Princes,
and likewisa through state counsel, cmbms;—, advance,
battle, and the hero’s triumph 17

Fmbellished, not too condensed, and pervaded all
through with poetic rentiments and emotions, with cantos
none too lemrthy and having sgreeable wnetres snd well
formed joints,

And In each caso with an «nding in o differont metre
furnished.—such apoem po<sessirs, pond figures of apeech



3] English Translation (.28

wing the people’s heart and endures longer than [even] a
Kalpa, 19

A posm, although defective in certain of these aspeets,
is not {o be condemned, provided the excellence in respect
of things contained in it swins the approval of the
experts. * 20

Having first set forth the hero with [all] his excel-
lences, through him to secure the defeat of his enemies:
this is & mode natural-and-pleasing 21

While, having [first] delincated the family, the man-
liness, the learning, snd so forth even of the enemy, to
assert, through his triumph over him, the pre-eminence of
the hero, is what is approved by us 22

A succession of words not amepable to division into
metrical feet is called Prose Chronicle and Tale are its
two varieties Of these Chronicle, we are told,— 23

Is what is narrated by the Hero himself exclusively :
the other by the Hero as well as by any other person
The showing forth of one’s own merits is not here, in view
of his being a recorder of events hat have actunlly occur-
red, o blemish, €1v: 24

This restriction, however, is not observed, in as much
as there [in Akbyayika] also other persons can narrate,
That another person narrates or he himself does it—what
kind of a ground for distinction is this? 25

If [ the motres] Vaktra and Aparavnktra and the hav-
ing of tho title Uchchhvasa [for a sub-division] aro to be
the difforontisting mark of an AkhyAyiks, oeccasionally
oven in Kathis— 26

Why, as In the case of Arys and other metres, should
thero not be scope for Vaktra and Aparavaktra? Lambba
and other [titles for sub-divislons} are obsarved [lo
Fashdse) o & Sdndingniahlne sharacteristic: Iet "Uch~
chhvasa be one of them: what matters? 27

Hence, Kathi and Akhyayiki constitute just ono
specles denoted by two names. Horein slso are comprised
the remaining species of Narratlon. 2



1 29] The Kuavyadaréa of Dandin [ 4

The abduction of & mawden battle, deception, some
body & rise in fortune and such other topics are common
to 1t (Akhyayika) no less than to Compositions in Cantos
they do not form 1ls differentiating characteristics 29

Any peculiar mark that the poet might affect accord
ing to s faney [1n a Katha, ete ] he could without im
propriety affect 1n other compositions  For accomplished
persons, 1n the attainment of their desired onds, can there
be any occasion that may not [just as well] serve as an
opening ? 30

Mixed compositions are the drama, etc  Details about
these [should be followed] in other works There exists
hikewse & composition partly prose and partly versee
known as Champu 31

All this Literaturo, from another point of vicw, the
anthonties declare as being fourfold Sanskrnt Prakrt,
Apabhramga and Mixed 32

The Sanskrt 18 indeed the speech divine, 1t has been
expounded hy great Sages, Manifeld 18 the gradation of
the Prakrit as being Tadbhava (deraved) Tatsama (anolog
ous) and Des! (provinciai) 33

The speech current in the Mahirishira 1s known as
tho best Prakrit, in 1t are composed {poems hho] the Setu-
bandha,—that ocean of the gems of good sayings 34

Saurasen! and Gaudl and Liatl, as also any other
language of the same kind, 1s 1n common usage denoted
by [the simplo term) ‘ Praknt 35

The languages of Abhiras (cowherds) and others are
known ns Apabhramsa mn poetic compositions in a
sciontific treatise however, every [I.ungunge] other than
Sansknt is declared to be Apabhramin (n dobased
form) 38

In Sanskeit are Sargabandha and siail v compon
tions, n Prakrit aro Skandhalka ard the ke  Osara nnd
othora are in Apsbhramsa, while the dramas ctc uso a
mized language



5 1 English Translation {1 46

As to a Katba 1t 1s composed 1n all languages as also
1n Sanskrit The Brnihatkatha 1s said to be i the Ian-
guage of ghosts, and contains miraculous incidents 38

Lasya (dancing), Chhalita (pantomime), Sampa (in-
strumental music) and such other [elements] are meant
for the eye The rest on the contrary are exclusively for
the ear Here also a twofold division has been made
out 39

Mamfold 1s the style of composiiion with minute
mutual differences Of these [styles] the Vardarbha and
tho (Gaudiya as being clearly different [ from each other),
will now be described 40

Cohesion (1 43), Lueidity (1 45) Evenness (1 47)
Swestness (1 51), Tornd 4 69 Expl of
meaning (1 73), Pregnancy(-of-expression] (1 76) Flon-
dity (1 80), Grace (1 85), and Transference (1 93}, 41

These ten qualities are considered as the soul of the
Vaidarbha style, the opposites of these are usually to be
nofrced in the Gauda style 42

Cohesive 1s what does not mvolve Looseness  Loose
18 what consists manly of fantly aspirated syllables, as
for 1nstance—* Maliti mala lolah kalila (a garind of
Malgti[-flowérs] laden with longing bees) 43

Tn view of alliteration this has been permitted by the *
Gaudas, by the Vaidarbhas, [ however,] because 1t secures
compaotness of [syllabie] binding, expressions] like
* Malatl-dama langhitam bhramaraih (s wreath of Malati
invaded by bees)’ 44

Having Luedity 1s that which conveys a sense that 19
well.known ‘Indor indivara dyuti lakshma lakshmim
tanotr (the spot on the Moon shiming hke a hlue lotus
augments her charm)® 1s [ for mstance] an eXpression con
Yeying the sense without any effort 45

Tecause it exshibits command over grammar the

Gaudas prefer even what 1s not very conventional, for
¢ Anatyarjunib; sadrikshanko valakshagah

(the white rayed [Moon] having o spod _resnmbhng a
water-born [lotus] not-very-white Le. blue) 46
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Lven 13 what 1s not unavent as regards syilabro-
structures These structures are soft harsh, and tempe
rate, springing from the grouping together of soft, harsh
and mixed syllables 47

[An instance of soft struoture 1s—] ‘Kokilalapa-
vachalo mam aiti Malayanilah (garrulous by reason of the
cuckoo's notes the Malays wind approaches me) , [that of
harsh structure1s—]* Uehchbalachohhikarachehhachehhas
nirjharambhahkanokshitah (being surcharged with drops
of very pure water from mnilets with their spouting
sprays)’ 48

[ An mstance of temperate structure 15—] * Chandana
pranayodgandhir mando Malayamarutah (the soft Malaya
hreeze with 1ts spreading fragrance due fo friendship with
sandal trees)’, [an instance of uneven structure 1s—)
‘Spardhate ruddhamaddhairye vararaminananilaih (hav
1ng upset my courage [ the wind] vies with the breath from
the mouths of excellent damsels)*® 49

[The last 13 an mstance of unevenness in one line;
but the preceding four lines as a whole coustitute a larger
example of unevenness ] regardless of thiz unevenness
and with an eye to pompousness in diction and in figures,
the poetic style of the Easterners has attamed a large
volume 50

Sweet fs what has Sentiment, [for] in words no less
than in things Sentiment exists [Sentiment] whereby the
{earned are delighted like unto the honey loving {bees] by
honey -~ 51

Within any given group of andibles (§rut:) one ex
periences 4 similarity {in soundl, a Juxtaposition of

« words exhibiting that Lind of sumilarity and securing {a
specific kind of ] alliteration gives rise to Sentiment 52

[For instance—] * Esha r4ja yada lakshmim priptavan
Srdinmanapnysd § Tadd prodirit ajgxmusyn’?ﬁe?ﬁﬂnnu:
savo bhavat 1| {When this king to whom tho l’)';nhm,mg are
dear attainod soveroignty, from that time on, In this world
thoro has been a jubilant day for Religion) 52;

11 read bandheshvavishaman following the Jesalmfr Ma




71 Enghsh Translation {61

The Gaudas do not pay any regard to such [sound-
simlarity ], for they love alliteration (Anuprasa), the
‘Vaidarbhas vsually prefer this even to alliteration 54

Anuprisa 18 a repetition of syllables, 1n metrical foet
as well as 1n words, provided there 1s a contigmity suffi-
clent to awaken latent impressions from earlier cogni-
tions 55

[An Anuprasa in metrical feet i5 illustrated 1n—]
‘ Chandre sarannisottamse kundastabaka vibhrame| Indra.
nllamibham lakshma sa_z_nfi_ighatyahnah sniyam 0 (Upon
the moon, the crest adornment of the autumnal night and
exhibiting the grace of a bunch of kunda-flowers, the spot
that 1ooks ke sapphire wears the charm of a bee)' 56

[An Anuprasa In words 1s Mlustrated 1] * Charu
chandramasam bhury bimbam pasysitadsmbare * Manmano
Tanmathakrantam mirdayam hantum udyatam 0 (Look,
O timid one, at thig beautiful lunar orb i the sky, up-
risen to stnke ruthlessly at my mind [already ] nvaded by
Cupdy’ 57

13 1s Anuprasa of this sort with the [smfxla.r] audibles
not too much removed [from sach other] that is approved,
and not as 1n—' Ramamukhambhojasadrisas chandramah
(the moon appears Tike the latus 10 the form of the
damsel's face)’ 58

[ Consider tha case—] * Smarah kharah khalah kantsh
kiyah kopascha nah knéah {Crue! 18 Cupid and the lover
a villazn, our body as well as anger has grown feevle)',
[or] ‘Chyuto mano’dhiko rago moho jato’savo gatah it
(my pride is gone and my love 1s greatar. Ifamt my life
15 leaving me) §9

{Compositions] like these lead to a roughness of
syllabic-structure and to looseness, honce such an Anu-
prasa the Southerners do not cultivate, 60

The same repetition having for its object a group [ of
syliables ] 1s known as Yamsaka (Chume) , that, however, 1s
not so exclusively condusive to Sweotness and will hence
be dealt with later (s1i 1-77) 81
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Granted that each and every figure imbues -the sense
with Scntiment; nevertheless it is the absence of coarse-
ness that for the major part bears this brunt. . 62

* O girl, how is it that while I long for thee thou dost
not long for me ? "—the nature of the sense haerc conveyed
is coarse and tends rather t to lack-of-Sentiment. 63

*No doubt this low-born Cupid, O fair-eyed one, is
ruthless unto me; but, happily, he is free from malice for
you !'—~here the sense, not being coarse, gives rise to the
Sentiment 64

There does exist a coarseness even in word It
{springs] from the utterance of what is not polite, as for
instance, a word beginning with ‘ya’ in the description of
the joys of love, 85

Through the expressive power of words when taken in
conjunction, and further through the {secondary] sense
conveyed by a sentence [as o whole], there results vulga-
fity causing an unpleasant cognition; as an instance [of
the former]— Y& bhavatah priya (she who is dear unto
you < she who is dear unto the man with sexual propen-
sity >). 66

[An instance of the latter is—] ‘Kharam prahritya
visrintah purusho viryavan (having struck [the demon]

Khara < lusily > the heroic personage [Rima] < the
virile youth > is taking his rest)’. [Compositions] hke
these are not commended in both the Styles.

[ Expressions ] like ‘bhagint (sister)’, 'bhagavatl
{honoured lady)', eto are universally permitted Thus far
{has been exhibited] the [two-fold] division of Sweetness;
now Tenderness will be described, 88

Now Tender is thought to be that which for the most
part has no harsh letters; while the fault of a looseness
in structure has been [ alresdy, 1. 43] oxhibited in a com-

_position with all soft [vosables] 69

{Consider for instanco—] * Mandalikritya barhani
kanthair madhuora-gitibhih | Ealapinah pranrityanti kale

1 Iread vusrasyiyeva, following the Jesalmir Ms
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Jmutamalini | (Spreading their plumage i s circle
those feathery-pencocks with their throats full of sweet
songs arc dancimg 1n [this] season that gathern
clouds)’, 70
Hore the sene1s by no means eralted, nor 1s there
any striking figure It 15 only through Tenderness that
this [stanza)] gains a place upon the lips of the good
people 71
Under the 1dea that it secures Grandeur others very
often produce compositions although very difficult to pro-
nounvo, for oxample — Nyakshena pakshalh kshapltah
kshatriyanam kshanat(Parasurama 1n an instant destroyed
the troop of kshatriyas)® 72
Exphie1t of meaning in the Te-
quiring nothing [extraneous] to be brought over [ for
completion }, for example—' Har: { incarnated as Boar]
uphifted the earth from the ocean reddeued by the blood of
serpents’ 73
‘ The earth was by the Great Boar uplifted from the
reddened ocean —ii so much alone had been expressed
the ‘blood of serpents® would have to be [ extransously |
brought over T4
Such a [ composttion ] 18 not much esteemed 1n both
the Styles, for, the sense s not easily understood 1if the
law of [ the expressive ; ower of ] words 18 transcended 75
When upon the recitation of a { composition] & certain
charm 18 ex d, that I 1sstyl
ed ‘Pregnant in expression ' This { charm ] lends excel.
lence to poetic style 76
[ For example—] * The forlorn look of the mendicants
foll upon Your face {but] once and thereafter Your
Majesty, 1t had not 1» that same condition to look wpon
another s face "
In this statement of iberality the eminence 1s very -

well parcerved In this very manner, by the application of

a similar standard, other instances should bhe folloWed
8

out
2 | aBvysdassa lrans ]
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Some consider [ a composition ] with becoming epithets
as boirg Pregnant in meaming, for example, [a composs
tion maling use of epithets like] *sportivolotus , ‘pleasure
por ¢ , “golden bracelet * cte 79

Flondity consivis in a superabundance of compounds
This 1s the soul of Prose Even in Poetry, for the non
Southert ers, this 1a their sole resort. 80

That 15 of manifold varieties in sccordance with the
profusion or sparceness of horvy or of sight «yllables or
with | an equal ] mixture of them, and can be iflustrated
1n Chronicles, ete 81

[ For example— ] * Astamastakoparyastasamastarkim-
susarrstars | Pinestanasthititimrakamravastreva v&runl
(Ulad in tho drapery of all the beams of the Sun scattered
on the sumn ft of the Scttiny, mountain. tho Western diree-
tion [ looks ] lihe 8 dame with a beautiful reddish garment
covering her expansive bosom) 83

In this wav cven in poetry the Easierners cultivato
flondity in expressions 1he others honever profer I'lori
dity of expressions when 1t 1s charming and not copfusing
Tor examplo— 83

‘Payodbaratatotsangalagnasamdhyitapiméukst Kasya
Lamituram cheto varupi na hanshyati ! ( With her gar
ment 1n the form of the evening rays clinging to the
sloping ridge of < the bosom in the form of > tho clouds
whose mind cannot < the damsel in the form of > the
Western direction make love affilcted )’ g4

Graceful 1s what is agreealle to the whole world
becat~¢ |being striliig withal] 1t does not transecend
ordinasry possibilities 1t s met with 1a friendly srquinies
and also 1 cescriptions

[I or examplo—] * Those a'one are verily houscs whioh
a great oscotic lihe you thus hogours by the punfying
dust of his feet 88

[Or—] O thou of faullless limbs, unto these thy
breasts as they are expanding tters 19 no room adequate
«etweoon thy two oreaper-like haods 87
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[ In these two examples] the matter 1s quite within
the limits of possibility and 1s embeliished by being ex.
pressed in a telling fashion It is considersd graceful by
every one who 1s content to kecp within the normal run of
things, 88

When a matter is sought to be described by an exces
sive superimposition, as transcending the ordinary, there-
by it is the connolsseurs who are much pleased and not
the others For examplo— 89

‘Like a Sanctuary of Gods this our house from to day
onwards is to be honoured 1n as much as its sin has hoen
entirely washed off by the falling of the dust from your
teot® 80

[Or—] ' Small has been the A8rial space created by the
Crestor, quite unmindful of t} 1a 50 extenstve an expansicn
of your breasts that was to be " 81

Tlis has been styled ‘exapgerated statement’ it 1s
made too much of by the Gaudas 1ho mode caruer ilins.
€2

trated 1s the es-ence of the otaer stile

When, keeping within the himils of n undane poss1
bilities, the nature of a thirg 15 neatly transferred to
another thmg’dlstmct from 1t Jthat 15 known ns Transfer-
ence I'or example—~ 93

* The n'ght lotuses closa 1n whi'e the day letuses open
up Here by reason of the superamposition of the action
of the eyes [upon the lotuses 1 wcrds expressive [of that
action ] have been predicated [ of the lotuses ] 273

Spitting belchirg vomitting and such other words,
only when appearirg unler a secondars sence are very
pleasing, elsewhere they fall withen the limits of valgar-
ity 9o

[ For example—} ‘The lotuses having drunk the
sparks of fire emitted Ly solar rays seem once agam to

vomit them through their mouths that erect reddish
96

pollen.
This 18 agreeable disagreeable however 1s an exprez.

sfon like—' the young lady 1s spitting A simultaneous
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superimposition of manv qualities 15 [likewise ] declared !
[ to constitute the same gune ] For example— )

*The rows of clouds thundering, { like moaning women
encelente, ] overpowered by the heavy weight of the footus
<in the form of water> are here lying upon the lap of tte
<friend 1n the form of the> mountain table land * 98

Here, lying upon the lap of the friend, moaning,
heaviness, fatigne—thes<e manifold characteristics of the
encelente arc exhibited [ by transference ] 29

This quality that 15 called Transference 1s i1ndeed tha
all in-all of poetry , all poets whatsoever, without excep
tion follow its guidance 100

Thus these two Styles are differentiated by a dascrip-
tion of the nature of each {Subsidiary] divisions of them
as existng 1n the individual posts 1t 1s not possible to
describe 101

Great 1s the difference 1n the sweetness of sugar cane,
of milk, and of molasses, and yet 1t 18 not possible to have
it deseribed even by the Goddess-of Learning 102

An nborn genius, learning quite free from defects, and
no slight application these constitute the [one] cause of
this excellence in poetry. 103

Even though thare be not that extraordinary genius
which depends upen the [ specific] nature of the earlier
latent impres<ions yet Speech, cufivated with study and
effort, certarnly grants her own rare favour 104

Therefore, verily, 1t behoves those seeking fame to put
away sloth and persistently cultivate Speech For, even
though the poetic power be meagre, yet pecple who have
made the effort ara able to hold their own in assemblies of
the wize 105

Thus ends the First Chapter entitled Differences of
Style of the Kavyadarsa or Mirror of Poetry, the wark
of Acharya Dandin
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The attributes that lend elegance to postiy they call
Embellishments They ate yet being formulated + who can
[ possibly] deseribe them 1n their entirety ? 1

But the principle underlying the formulation has been
indieated by earlier Teachers This our endeavour aims
at giving the same once more 1n & revised form ?

Some Embellishments have been already described
before 1 52, 55 61) while distinguishing the [ two ) Styles
other Embellishments common [to both] will [now] be
exhibited 3

Nature description (11 8), Simile (1 14) Metaphor
(u 66), Illummator (n 97) and Repetition (1 116) Inter
diction (11 120) Corroboration {u 169), Out-matching
(1 180) Cause searching (n 199),

Inclusion [ Inclusive Assertion](xi 205) Trapscending
[Hyperbole] (u 214) =and Poetic Conception (1 221},
Cause (1 23)), The Subtle (n 260) The Slender{n 265),
Relative Order (12 273) The Joyous {n 275} The Impas-
stoned (n. 275, 281) The Vigorous (11 275 294) Periphrasis
(1 295) Facilitation (1 298) 5

v The kxalted (12 300) Concealment 11 304, Paronoma
sta (u %10) Fffectuation through Hinderance (11 323)
Equal-Pairng (1i 330), Contradiction (11 333) Vicarious
Prawise (11 340) Disguised Ealogy (1 342), [lustration
(it 348), 6

Conjoint Description (11 351) Barter (1 351), Bene-
diction (i1 357) Commixture {1 359, and Sustained.
Intuition (1t 3G4), These are the Embellishments of Lan
guage exhibited by nncient Sages 7

Making bodily manifest the [real] neture of things in
varyl g situations the first of these Lmbellishments 1
eallod * Nature-Description’ or ‘Class Portrayal  Tor
example— 8
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With their boaks reddish and curved their feathers
eroon and tender, with thoir throats exhibiting tae tricol
our line hora ara these parrots with thair ancet talk® 8

[Or—} * With his throat thrilling with sweet cooing
and his eyes rolling abont this pigeon, full of lust, has
coversd up and Is hissing his mate® 10

[Or—] * Causing tho hair on tho bedy to stand on end,
affording bliss unto the mind, and making the oyes close
this 1s my Beloved s touch gaining upon me’ 11

{Or, again—] ‘ Black at the throat and holding a skull
in his hand the moon-~crosted and bull bannered [God Sival
with his softly reddish mattod heir bocame visible * 12

Such 18 Nature description as referring [roepectively]
to s olass,an action, a quality and an individnal cubstance
It 1s this vory [description] that tules supreme 1n scientific
troatises, and 1n postry too tho same 1s 1n requision, 13

When in seme sort or other a likeness 15 oxperienced
as springing up {between two things] that 18 called Simile
1t wall now be exhibited 1n all 1ts details 14

* The palm of your hands, O pretty marden 13 red like
a water hly "—This is Simile with [specified] Quality tn as
much as the cor mon quality s directly exhibited here 15
*Thy face 1s like a red lotns, thy eyes like two blue
lotuses *—This 18 Simile [direct] between Things sesing
that the [common] quality 1s meraly to be inferved 16
*Like your face this lotus has become blooming '—This
1s understood as Reversed Simile because the ostablished
order [of things] 18 here controverted 17
“The lotus is hike thy face, thy face1slile the lotug —

This one 15 Mutual Simile as 1t showns forth mutun! ex
cellence 18
*Thy face s to be likened to the lotus atone to
nothing else whatsoever™—This 1n as much as 1t negatives
semblance with another thing is Restractive Simile 10
Lotus for its part 1mitates thy face 1f another there

bo of the same sort let 1t do lhikewise —This 1s Unrestrie
ted Bumile 20
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A Cumulative Simile also their is of the following
‘type-—" not in splendour alone but in the action of delight-
ing also thy face imitates the Moon ", 21

‘In thee alone is thy fac; to be seen, while the Moon
is seen in the sky: this much i3 the only difference, no
other*~—This is a Transcendent Simile 22

*Let not the Moon boast, thinking—in me alons is the
splendour of her face, since it does exist even in the lotus*
~This is Fancied Simile. 23

*If there were to be a kind of & lotus with upraised
eye-brows and with eyes rolling in it, that might be admit-
ted to wear the beauty of thy face’—This is called Hypo-
thetical Simile. . 24

‘Fancying thy face, O slender-bodied one, to be the
Moon, in my yesrning for thy face I am running even
after the Mocn I'—This is considered Simile of Illusjon. 25

*Is it a lotus with bees rolling inside ?—Is it thy face
with tremulous eyes ?—thus does my heart waver'—This
one is Simile with a Doubt. 26

*In o lotus that the Moon can overpower, there cannot
be a splendour that puts the Moon to shame; hence this is
only thy face'—This is Deter_rfig}tive Simile. 27

*Out-rivaling, the cold-rayed [Moon], full of splendour
and possassﬁg a fragraot breath, thy face is like & lotus
<that hates the Moon,that smells fragrantly, and wherein
the Goddess-of-Wealth' resides>"—Thlis s declared to be
Paronomastic Simile. 28

B;:nuse it carr be exprossed in words having identical
forms s Simile is called & Simile of Agreement; for ex-
*This row of gardens looking beautiful by reason

amplo~—"
of forests of Bila trees fs like o girl < beaming with he;
2

{ace and flowing hair>."
“ A lotus is fuli of pollen {or dust]; the Moon is s}xbject
to waning [or comsumption). Thby face, though similar

to thom, towers proudly sbove them *—This i¢ declared ::o
0

te Condemnatory Simile
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‘Lotus 18 the place-of origin of evern God Brahma-
deva, the Moon 1s hold by God Simbhu upon his head,
and these [twol are like thy face’—This 1s called Laud-
atory Simile 31

‘ My mind desires to declare that thy face 1s hike the
Moon that may ba & ment or a blemish *—This 1s known
as Simile with Suppressed Judgment 32

‘ The hundred-petaled [lotus] the autumna! Moon and
thy face this triad 1s mutually opposed”This 1s con-
s1dered Simile of Opposition 33

‘There does not at all exist any power in the cold
< dull > and spotted Moon to roar agawnst (or rival) the
face’—This 1s no other than Inhibitive Simile

Thy face 18 marked with the eyes of deer the Moor
1s marked by the deer 1tself , and yet the Moon 15 merely
thy equal and does not surpass thee—This is Cajoling
Stmile 35

This 18 not a lotus but the face 1tsalf, these are not
two bees but the eyes —71his, because the point of simi-
larity 1s quite evident, 18 no other than a Simile based
upon a Statement of Fact 36

‘Having transcended the equality with the Moon and
with the lotus, thy face has become litke unto 1tself
aloue —This 1s [called] an Absolute Simile 37

*Thy face shines like the essrnce of the splendour of

all lotuses as 1If gathered together in a place —Thws 18
Luown as Abnormal Simile 38
*That harsh speech should 1ssue from this mouth 1s as
though poison should issue from the Moon or fire from
sardal —This 1s Simile of Impossibihity 38
Thy touch is cool like sandsl water,like Moon beam,

liko Moon stone. and such other things'—This. as hring-
mg out the excess [of the quality ] 1s called Multipiox
Simile 40
*As if chiselled out of the lunar orh, as 1f axtractad
Irom lotus interior is, O slender bodied o019, thy face —
This 15 Modificatory Simile 41
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‘Valour has lent thee charm as hight does unto the Sun,
ag the Sun does unto the day, as day does unto the sky'—
This 15 the sequence for a Stringed Simale 42

If the sense of a whole sentence 1s compared with just
the sense of another senfemce, that 1s Sentence Simile,
which is twofold according as the word [of comparison]
vg (like) 15 one or not-one., 43

[For example—] ‘ Thy face with 1ts tremulous eyes and
exhibiting the brillaance of the teeth shines as does a lotus
with hovering bees and with filsments appearing into
view ’ 44

{Or, again—]‘Of the slender bodzed one, as of the
lotus creeper—the face, like the lotus—I, hke the honey-
loving [beel, repeatedly drank and then desisted” 45

Having made an assertion sbout a thing, the puttng
forth of another thing alike [to 1t] 1 qualifies—as leading
to a recogmition of sumlarity befween them—1s Simile
baged upon a Correspondence of Types For example— 46

* Amongst kings that are beng born not even one
Iike thee as yet exists 1indeed for the Pamyata a second
[similar] tree does not at all exist 47

Having equalised a lower [thing] with a higher in the

raatter of | performmng] jdentical function, when an asser~

tion 1s made, that 1s declared as Simile of Analagmx;
T4

Pairmg For example—
“Phe destroyer of Puloma 18 awsake for the protection

thou for that of the Farth By him the demons

o
f Heaven, ne

are killed , by thee arrogant kings

* By thy splendour the Moon, by effulgence .tbe Sun,
by courage the Ocean thou, O king, dost 1mitate’—This 1s
considered Sum1le with a Reason 50

Netther difference in gender and number nror inferi-
onity and superiority, at swhach the learned people are not
pained, 1s enough to constitute o blemish 1n 2 Sunile 51

[For example—] ‘Like a woman he lw:ﬂks this eun-
uch® ‘this woman talks hike o man’, ‘he 15 dear unto

3 [RAvyadaréa, Trans ]
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me like my life-breaths’, ‘learning was acquired like
wealth’ 52

[Or again—1]* Like you, O Lord of the Earth, does the
Lord of Gods shine’, ‘the king 1s well able to stand on
an squality with the Sun in lustre”’ 53

Examples like these do not at 21l lack charm But i
certain composition persons with a taste for literature feel
pain  For example— 54

‘Like a HanisI 1s the Moon white’, “the skylike lakes
15 spotless’, ‘the warrior 3s, hke a dog, attached to s
master’; ‘the fire fly shipes hike the Sun’ 55

Such o thing 13 avoided by the wise the reasonwhere-
of can well be imagined [* by the learned themselves
with a view t{o ascertain the good and bad pownts {in a
Simile]] 56

The words sta (hike), zaf {as), & (in hke manner)
yathii (according as), togethar with semana (sxmilar), nebha
(alike), sammbhe (looking like), tulya (equal), samhada
(similar looking), ni/ @éa (appearing like), prol asa {shining
alike), pratiripalka] (of corresponding form), 57

Pratspaksha (rival), prahdianduin (matching with)
pratyantha (opposed to), wirodhin (adverse to), sadrih
(skin) sadriée (accordant), samiddin (cognate) sajdtya
(kindred), anurddin (attunod to), 58

Pratsbimba (roflection), prafichehhanda (image), sariipa
{conforming to), sema (same), sammita ( coterminus),
salakshana (of Nike character), sadrikshibha (of liko ap-
pearance), sapahsha (mated with), wupamita {compared
with), upama (comparablo with), 1)

[Taddhitas such ns] Talpa (sbout), desypr (bordering
with) and defya (on the border land of), as also prakhya
{going by the name of} and pralimdi (representative) ,
the words savarna.(of like type} and tulta (weighing
evenly with) as also [all] words expressing the sonse
‘not defective’, §0

* Iatempolated | pe.
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msa:‘]ﬁ;ﬁjﬂjs‘z_zﬁval Compound as seen in examples like
laniz (the mo_on-faced [lady]); he rivals, con-
quers, hates, bears malice towards, decries; 61
- kHe runs d?wn, d'lsdainfz, torments, censures; mocks,
akes peace v.vxth, rails at, is jealous of, envies; 82
He rob.s hls_beauty. he takes away his splendour; he
disputes with him, he mounts the balance with him; 63
He walks in his foot-steps, he enters into his region;
i:? follows him, possesses his characteristic, repudiates
im; 64
. 'And he copiss him:—these are words indicative of
ixﬁxla;ritfyﬂ[: ina Si]mile, here enumerated to help the in-
ellect of the poets, 65
END OF BIMILE
v 4 Sémile jtself with the difference [between the standard
and object of comparison] concealed is called Metaphor.
For example, ‘ arm-creeper ', ‘hand-lotus’, *foot-foliage *. 68
[O1,] * Thy fingers were the leaves, the rays fissuing]
from {thy] nails the flowers, and the arms the creepers:
thon wast the Vernal Besuty [herself] vividly moving
before our syes”. 67
This [atter] is what is called Metaphor out of Com-
pound ; the former was Metaphor in & Compound. *“The
face-moon’s smile is moon-light” is a Metaphor both in
and out of Compound %8
% With the red fingers for a row of petals and the nail-
rays for filaments, your foot-lotus is placed by kings on
their head”, 69
In as much as, having superimposed upon fingers ete,
the nature of petals etc., and upon foot the nature of a
lotus, this last is placed in a becoming position [i. e, the
head], this is calted a Total Metapbor. 70
[Consider the example] * For no cause whatsoever, O
wrathful lady, with the throbbing tower-lip for the foliage
thy face is exhibiting blossoms in the form of drops of
porspiration that glitter like pearls™ 71
——

——
* Interpofated line.
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Here, having transformed the drops of perspiration
into blossom and the lower-lip into foliage, the face has not
been transformed into anything else; hence this is Meta~
phor of the Constituent parts [alona). 72

' With the dancing eye-brow, trickling drops of per-
spiration, and reddened eyes this face-lotus exhibits a state
of intoxication”. 73

‘Without transforming the constituent parts of the
face, the face alone was here changed into a lotus; henee
this is Metaphor of the Constituted-whole [alone]. 74

“Lured by the face with its cheeks reddened by
intoxication and haying rod lotuses in the form of eyes,
this person here has been suffused with < love in the form
of > red colour™. 75

This is Metaphor of a Single Constituent-part; in the
same way there is a Metaphor of two or more Canstituent-
parts, in regerd to which their compatibility orits absence

. causes [further] subdivisions. A 13 g
BEEREEY Bright with the flower of laughter and with bees in
the form of tremulous eyes is this face”. Here by reason
of the companionship of bees with flowers the Metaphor is
Compatible. 7
* Endowed with a soft smile for moon-light and mild
eyes for lotuses is this face™.—Here owing to the Incom-
patibility of the lotus with moon-light the Metaphor is
what is called Incompatible, 78
By the transformation of the constituted-whole and by
having recourse to a transformation and non-transforma-
tion of the constituent-parts there results” & beoautiful
Metaphor known as Uneyen. or example— 79
*With thy face-moon with the cheeks reddened by
intoxication, and with creepersin tho form of its eyo-brows
. made to dance, tho God-of-Love is capable of reducing the
threo worlds™. - 80
{In the example] “Triumphant ia Ilari’s foot, the
boanner of joyous festivity of the Gods no longer in droad
of the Demons, having the water of Jahnu's Daughter
streamiog from its top for its banner-cloth."— 81
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. Si}1ce the form of the banner as completed‘ by the
adJ?chva [ sirolagnalahnukanyajalaméukah | is as such -
assigned unto the foot, this is Adjective-metaphor,_ 82

. [Tako the example] “ It does not close the [day-]lotuses,
neither does it traverse the sky: your face-moon is able
only to take away my life". 83

The non-performance of the functions of the moon and
the performance of the function of some one else is here
exhibiled ; hence this Mataphor is called Contrary. 84

“In profundity thou art the oceau, in gravity thou ark
the mountain; and by reason of the granting of the
peoples’ desire thou art the Wish-yielding-tree ™. 85

Here through wmotives beginning with *profundity”
[the king] is made an ocean, a mountain, and the Wish-
yielding-tree ; fo this is Motivated-metaphor. 88

“Worlhy of being relished by royal hafisas < in the
form of great kings > and having & fragrance that is to be
longed for by bees < in the form of lovers >—such is this

thy face-lotus, O friend”.—This Is Paronomastic Meta-
87

That _'g;air of Metaphors} in which between the sub-
ordinate and the principal there is seen to be accordent
and discordant natures is accepted as Comparison-}Meta-
phor and Contrast-Metaphor,! For examples fin order]— 88
red slightly-reddish by intoxica-
flused with {tho reddish] !inage

9

phor.

“This face-}ogu'_s rende!
tion vies with the moon sul
at rising .

(And] ¥
fs not-full ; by me, however,

a full orb .

“Unto thy face-moon that thus torments another, O
beautiful one, the character of moon is not accordant .~ H
This is Ncga-t_ivcd Metaphor. 91

“ fiven thy face-moon, O wrathful one, pltilessiy burns
me,~assuredly by my own failing luck " —Thlis is Soh:)c;

ing Metaphor.

The moon is drunk by the Gods evon though it
thy face-moon which has ever
80
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“On this stage 1n the form of tho face lotus the
dancing maid i the form of thy eyebrow crecper 1s per
forming a playfu! dance —~—This 15 an excellent Duplhicated
Metaphor 23

“This 1~ not a face* this1s a lotus These are bees,
not eyes 7 hese {again] are filaments themselves they
are not the splendours of thy teeth™ 24

Having 10 this manner negated the nature of face otc,
since [the same] 13 described by the nature of lotus ete, this
1s the Metaphor of Negated reslity wherein the excellence
of the qualities [of the face] 1s ‘tmade to shine out 95

There 15 no end to distinctions 1n Metaphor as well a3
Simile, hence merely an outhne has been indicated What
1s untold should by the talented bes 1nferred 26

END OF METAFHOR

If fan expression] standing 1n ono place and donoting
oither genus or activity or quality or individual can [syn
tactically] serve a number of sentences, that 1s called
Iuminator For examples [in oxder}— a7

“The coutteous <southern> wind removes the wither-
ed [eaf of creepers , tha sams algo accomplishes the broak-
ing of the anger of delicate ladies * 28

“ [Thy] elephants are roaming an the gardens on the
shores of the four ocean<, as also thy glories of the
colonr of Lunda [flowers] in the bowers of the Chakravila
mountain’ 99

“The quarters are darkened by the clusters of olouds
belonging to the rainy-season, as alse the fields by dolleate
rows of fre<h grass 100

[And] * By Vishiu as he planted his footsteps the
elories of the domons ware drlven away one knows not-
where, and from one knows not where were fotchod back
the fortunes of the gods* 101

The Illuminntors [abovel Hlustrated are Inttial, simf

} inrly wo wiil exhibit a few bolonging to middlo and final
funtoncos They are as followa— 102
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“[They] dance at the foot of the Nichuin [tree] and

the peacocks do, and fix upon the watery-clouds an

sing
103

eye welling with tears of joy ™
‘A soft wind [becomes] repugnant, and the moon bg-
comes fire while the fall [on the body] of sandal ointment

[becomes] a 1all of weapon 1 the case of traveliers {stay
ing away from home) " 104

“Water outpouring from a watery cloud, the troop of
domestic peacocks and the quivering strap of hghtning
[eonstitute] the for.ce of the God of flowery bow " 105

[And] * By thee a blue lotus upoen the ear, by cupid an
arrow on the bow, and by me likewise my heart on death
the three have been thus simultaneously placed® 108

““The bright fortmight leads to the growth of the
white rayed [moon], the latter to that of the five arrowed
God, ho to that of the passion of youths and that to the
glory of sensual enjoyment’ 107

Even 1n this [variety of] In\lhal Illuminator a string

of sentences has been used each depending upon its pre-
d , 50 this 18 dered a Stringed Illuminator 108

. s I ¥E
“The clouds, with then—jspmys wafted by the wind,
augment the violence of Cupid, but diminish that of
heat 109
Hore with the word ‘violence™ and with the word
fclond’ two opposite actions are brought together ,nso
0

this 1s Iluminator of Contraries

"1t robs the quarfers of their expanse, 1t captures
the hqst of fiery-orbs [stars], and it to day takes away
my Iife—this cluster of rawny-clouds 111

Since hero one and the same function of the cluster of
clouds, through being expreseed 10 more than one word, i3
made an object of [syntacticall jllumination, therefore
this 1s Illumnator Of'Self same Object 119

“The clouds, sable hued hke the Tamala and accom-
panied by accordant winds, wander aloft 1n tha shy, a5 do
also on earth these maddened eleplinnts < all, ex} ud~
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ing agreeable rutting odour > and [sable-hued like the
Tamsala]". 113

Here there is a syntactical relation with ‘wandering®
of both ‘clonds’ as well as ‘elephants® having self-same
characteristics; so this is Paronomastic IHluminator, 114

In this very manner the remaining species in Illumi-
nator should be followed out by the learned 115

END OF ILLUMINATOR

The repstition of the sense alone, the word alone, or
of both in thevery place of an Illuminator is considered as
[giving rise to] three figures. For examples [in order]—116

“The Kadambas are opening, the Eutaja sprouts are
bursting forth, the Kandalils are expanding, and the Kaku-
bhas are blossoming.” 117

““The row of clouds causes the group of peacocks to
stretch up their necks, and the fish-bannered [Cupidl
to.day creates longing in the minds of youths™, 118

[And,] “Having subdued all-earth Your Majestey is
sporting here with harem-ladies; while the host of your
enemies transplanted to heaven are sporting [there] with
celestial-nymphs ™ 119

Interdiction is an expression of apposition, and is
three-fold according to the three [divisions of] time ; but.
jn view of the distinctions in the things interdicted, its
varieties are infinite 120

“¢The God-of-love with five flowery arrows has con-
quercd the universe’: this is impossible: or rather, mar-
vellous are the powers {inherent] in things™. 121

Here the notion of the incompatibility of Cupid’s vie-
tory which, hy virtue of the reason [adduced}, was already
gaining fupon u<] has been interdicted: such then is
Interdiction-of-what-has-happened. 122

- “ Wherefore, O aweet-tongued one, dost thou place the
4blue.lotus on thy ear? Thinkest thou that thy cormer.
glance is fncapable of discharging the function 2" 123
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This is Interdiction-of-what-is-bappening as the lover
?bstruots gallantly a certain lady in the very act of plac-
ing a blue lotus on the ear. 124

“I declare the truth: You shall not, dear-lover,
obtain a gight of me with your oye reddened by the
laksha-juice transferred in the acé of kissing another
woman"', 125

This is Interdiction-of-what-will-happen since, even
in advance, an excessively proud lady has interdicted [her
lover] lest ho might some time commit the fault. 126

“It is false, O slender-bodied “one, this reported tend-
erness of your limbs: if they be tender in reality, why do
they all of a sudden pain me 2" 127

This is Interdiction of a Quality since the lover has
here in this manner interdicted the tenderness of the body
on the ground of an action contrary to its 128

“That she is my [own] beloved—how is it possible to
sscertain it? For, a mere quivering light is [all that is]
seen and not any substratum for it™ 128

This is Interdiction of the Thing-having-qualities as,
while the quality in the shape of light is admitted, the
Thing-having-qualities is here interdicted in the act of
oxpressing its extremely marvellous beauty. 130

“Thy eyes are becoming red and thy leaf-like lowor-
lip s throbbing while thy brows are fnined: and yet
there ia no fear in me who am blameless™. 131

This ig Interdiction of the Cause gince the principal

cause of foar—his own fault—is hers denled by the clever
’ 132

lover:

“ Away ia the dearest-lover, and hero has come the
advent of the clonds; the nichulas are soen in blossom
and [yet] I am not dead: what can it mean? 133

This i Interdiotion of the Effect [in as much as] after
having introduced the cause, the terrible advont of the
clouds, its effect—death—is negated. 134
& IKXvy¥darfs, Trans ]
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“Not for long will your departure cause ma afiliction;
if you are going, go [by all means]: have no fear about
anything here™. 135

Here, even prefacing it by a permission, there is an
interdiction of the lover's departure by [the lady] who
thus suggests her death: thia is styled Permissive
Interdiction. 136

“There is much wealth to be obtained by thee and
there is pleasure and safety in the way; nor is there any
anxiety about my life: and yet, my dear, don’'t you
go™ 137

‘While negating the reasons disagreeing with thelover’s
departure [he] is obastructed [by the lady] through her
vory authority [over him]; such then is Authoritative
Interdiction. 138

“Powerful is my hankering for life: feeble is my
hankering for wealth: Go or stay, my dear, just as you
plense: T have merely reported my own condition”. 139

This is Slighting Interdlchon\gmce the loving lady,
obstructing the departure of thé lover, has here used
slighting words. 140

“ Go, my dear, if you mean to go: may your ways be
auspicious! May I also come to life again there where
you would be gone 1 141

This is Benedictory Interdiction, since, by way of &
benediction, [the lady], all the while suggesting her own
condiction, {s hindoring the departure of tho lover. 142

“ If indeed thore is to be your departure, then accept
eompo other ledy: I am even to-dgy oaptured by Desth
that {always] waits for o loop-hole™, 143

This is Ruthless Interdiction in as much as by the
[lady). overwhelmod by love, s intordicted the departure
of the lover through the use of ruthless words. 144

*'If you are going do it quickly last there would fall
upon your ear cries issuing from the mouths of afflicted
relatives and causing hinderance to your doparture.” 145
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This is mersly Subservient Interdiction, since bere is
opp'osed, by one fondly in love, the departure of the lover
while as-it-were assisting it. 148

' Wishing to do what is dear to you I bave been mean-
ing, my dear, to say‘Go’; but ‘Do not go’ is what escapes
from my mouth: what can I do?” 147

This is Interdiction-with-an-Effort as there is shown
the futility of the effort made for afi undesired object, be-
cause it produces confrary resulé, N 148

“Unto my Affection that resents the winking of the
eyo-lash because it becomes & momentary hinderance to
your sight, do thou announce thy departure: what it
desires I desire” 149

This is Dependent Interdiction seeing that the lady,
being a slave to her affection, obatructs the [lover's] dapart.
ure by the indication of a third object [upon which she
depends), ' 150

“I shall, my lord, endure thy sepsration: {only] give
moe the pigment for invisibility, so that when I psint my
eyes with it the God-of-Love—that tormentor—will not
Boe me™. 161

By putting forward an impracticable remedy for life
there has been opposed here the departure of the husband:
s0 they call this kind an Interdictiun-with-nﬁamedy. 162

“ Aftor sll, Doarest, it has issued from thy month; the
expression ‘I am going;’ now even though you be not go-
ing what have I to do with you whose love is so
slight?” . 153

This is Wrathful Interdiction since the departure come
menced by the lover s opposed by the lady in passlon, her
mind being constrained by ebullient love. 154

[** The simple Iady, even at the mention of the lover's
depurture, fainteds; noT, having ecevered conseiousnets
and seeing the lover, she asks—* why have you been away
50 long?'"] 15%

* Interpolated stanza
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[* Thus through the faint that came upon her at the
time, tha lady of tremulous eyes has interdicted the going
of the beloved; such accordingly is Interdiction-with~
Faintingl. 156

*Tt was neither smelt nor placed upon the ear by the
ladies nor put into liquor: the blue lotus in the wells of
the enemies just perished™. 157

This is Interdiction with Compsassion since, feeling
compassion for the lotus as it were, its piteous condition
has boen set forth after denying the action suited to it. 158

“No wealth of any kind has been gathered, no learn-
ing whatsoevor has baon attained, ard no sort of penance
acoumulated: gone is all life™. 161t

This is Interdiction-with-Remorse, since after feeling
remorse [for it]an aged man has made here a denial of
wealth-gathering, etc. 162

** When there exists your face-moon, full of nectar, the
hater < vanquisher > of lotuses and having soft stars
< eye-balls >, what is the nse of another moon 2" 159

Thus has the real moon been interdicted by exhibiting
qualities similar to it as residing in the secondary moon;
hence of such sort is Paronomastic Interdiction. 160

“Js this an autumnal cloud or a group of hafisas?
There is heard a noise similar to that of an anklet; so this
is not a cloud ™. 163

This is Interdiction-after-a-Doubt, since the doubt is
‘here removed by means of a quality easily to be found in
hafsa and having no relation with the genus clond, 164

“It is strange that your valour, although it has
pervaded the universe, is not [yet] satisfied; or rather of
the flaring fire when can one notice the zatisfaction 1" 165

This is Interdiction-by-Corrobaration in as much as the
wonder already gaining upon ns has been restrained by
the seiting forth of a new fact analogous to it. 166

* Inte-polated stansa.
4+ The transposition of stanzas 161-162 is Intentional.
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““Thou art not, O lord of men, pratsed at any time to
the effect that thou givest, since mendicants take away
thy wealth thinking 1t to be just their own* 1687

Interdiction of this and similar soré i1s declared to be
Interdiction with-a-Reason In this very manner 1t 1s
possible to make out other [distinct] species also 168

END OF INTERDICTION

That is to be untlerstood as Corroboration whoers,
having mtrodnced a certain thing, there 1s the putting

forth of another thing capable of corroborating 1t 169
Of umiversal application (1), the speotfically Limited
(2), tinged by p a (3), 1 tible (4), doing

what 18-discordant (5), of accordant disposition (6), accord-
ant-and-discordant (7), and the reverse of 1 [discordant
accordant] (61— 170
These and othker varfoties of 1t are obsarved 1n literary-

use A series of examples of them [in order] is given for
making their nature manifest 171
“The exalted ones [that are] the eyes of the world—

the sun and the moon—mark-you, cannot help setting
who can ¢transgress destiny ?’ 172
“ Thase rain clouds are removing the heat from [the
bodles of] men, verily the birth of the great is for putting
down the miseries of others” 173
“1he Malaya wind is causing delight unto the people,
verily one endowed with c1vihty < related to the south >
becomes dear unto all™ 174
* Although spotled, this moon delights the world, for

a good brahman, although possessing defocts, [neverthe-
less] brings luck to men*® 175
*“The noise of the bees, though {ssuing out from a
throat sweotoned by drinking honey, becomes bittsr to the
oar of lovers., such s [the nature of] sin [committed} " 178
“Phis bed of lotus leaves hero is burming my body»
verily 3¢ fs in the fitness of things that one that [in yellow

and roddish colour] resemblas firo should havo the nl({l;;

of burning*"



it 178 ) The Kavyddaréa of Dapden [ 80

“Let the moon 1f ho pleases afllict me why doss the
gpring torment me? Verly, an action done by the wicked
becomes improper [when done] by the sweet-smolling
one" 178

“ Even moon lotuses eause affiiction, how much mors
the host of sun lotuses? for when the partisans of themoon
are fierce the parfisan of the sun will not be soft *. 178

END OF CORROBORATION

When, 1n the case of two things, their similarity has
been expressed by words or suggested, if, betwaen the same,
a difference 1s atated [to exist], that 1s called Out match-
g

“With quabties such as courage < permanence>,
beauty <saltishness>, and serenity <depth>,thou art &
match for the ocean, the difference 1s only 1n thy body
such as we see 1t ™ 181

This 1s One-sided Out-matching because through a
quality belonging to one party there bhas been brought
within the range of cognibion a difference existing between
both 182

*‘Incapable of transgressing the bounds and unfathom-
able are the ocean as well as Your Honour that one
appears lilke black soot, you on the contrary have the
brilliance of gold™ 183

This 1s Double sided Out-matehing 1 as muech as the
distinotive qualities of both [the pariies}—blackness and
yellowness—are hore shown separately 184

“You and the ocean are both 1rremistible and possesa
great stamina < squatic anmmals> and brilliance < the
[sub marmne] fire>>, only in this much 1s there & distinc-
tion between you two he hasa etupid disposition < water
in him> while you are clever 185

This one, because of the nature of Paror omasta, might
be regarded as Paronomastic [Out matching] the two
[ varieties] with Interdiction and Reason are also being
shown~— 186
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“ Although he has firm position and courage <per-
Manence> and is the store of jewels, yet that dirty ocean
does not at all attain equality with yon”, 187

“ Although sustaining the entire earth with all tho
mountains and continents and oceans upon it, tho Sesha,
a8 possessing the sovereignty over snakes <as being the
entertainer of sycophants>is inferior as compared with
you", 188

‘What has been hithorto exemplified is Out-matehing
with the similarity Expressed-in-words; there is also one
with the similarity_Inferrble: that will presently be
deserfbed, 7 T T T 189

“Thy face and the lotus: this is the difference between
the two: the lotus springs up in water and thy face is
[always} with thee ™. 180

“The oyos of the deer have no dancing oyobrows snd
ore not through liquor tinged red; this thy pair of eyes
howaver, 1g adorned with those qualities™. 191

In the former is a statement of distinction alone: in
this is the exhibition of additional [quelitics] Accordant,
Out-matching is again another kind, which is now
exhibited— 192

“Thy face and the lotus are {both] blooming and
Possessed of fragranco; the lotus has bees hovering while
thy face has rolling eyes™. 183

*This moon is the crest of the sky: this hafisa Is the
ornament of tha water; this sky is studded with stars: the
water [is studded ] with blooming lotuses™, 194

In this [example], botweon sky and wator the simil.
arity in whitenass of which is being inferred, and betwoen
the moon and the hafisn tho spotlessness n{ which s
{already] inforred, a distinctness hu)s boen iindillcu::d. 1058

the earlier oxample (ii. 193} tho similarity was
exwf:uuguln v'::rds: in both examples (fi. 193 and il 194)
what brings in the distinetion—bees, eyes, ste.—is ana.
logous; so there is [oxhibited]} tho naturo of Aceurd;;st

Out-matching.
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“Not to be dispelled by jewelled 1amps, not to bo re-
moved by the sun's rays and obstructing the vision of
youths is tho darknoss that springs from youth''. 197

This is Out-matching in the same Genus, since this
{youth-}darkness, agreeing with the genus darkness in
obstruoting the vislon. is shown as distinot by other
{characteristics]. 198
’ END OF OUT-MATCHING

Through negation of the well-known causes when some
sort of a new cause, or naturalness, has to be presumed,
that is Prosumption. 199

[For examples—] " With the hafisas intoxicated
though not drunk, with the sky spotless though not wiped
off, with water clear though not [artificially] purified, the
world appeared delightfu} to tke heart", 200

[And]} “ Thy eye, though not painted with collyrium,
is black; thy brow is bent, though not knitted; and this
thy lip, though not dye-coated, is red, O beautiful
one™. o

The intoxicatedness ste, which may not be caused by
drinking ete., and are either caused by another [cause] or
are without cause, of them an assertion is here intended;
so there iz nothing Contradictory. 202

“The mouth is naturally full of fragrance, the body is
through-no-artifice beautiful, the moon is a ocausoless
enemy and Cupid a gratuitous destroyer of lifo™, 203

Here by means of words 'naturally® ote. the cause is
directly negatived ond [yet] the effect—fragrance atc.—is
asserted; so this is Presumption. 20

END OF PRESUMPTION

Having & certain object in mind when an assertion is
made about another object analogous to it, that, as being &
shortened mode [of expression], is considered Inclusive
Assertion. 205

[For example] “In the full-blown lotus, while sipping
honey according to his desire, the bee, mark you, is [now]

' kissing & bud in which the fragrance iz not yet deve-
lopad" 206
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Hore can be made out, in the cass of a certaln pas-
sionate man having amorous dalliance with & grown up
matron, the tendency of his desire for a cortamn young-
girl. "~ 207
There is another [varioty of Inclusive Asgsertion] having
adjectives of identical form but giving only the qualified
substances geparately ; thare is yet another with adjectives
Ipartiy} identical and [partly] un-identical. 208

[For examples in order} ‘Hare have I come across this
greal tres having stout roots <seture capital™> and ample
shade <flesby appearance> and alwoys sustsining with
loads of fruits <bounties> those that seek them™. 208

“I have fortunately secured this t8ll <eminent> tree
having stability and great expanse of huge branches and
Posssssing abundance of frait and flower . 28

In both these [examples] & certain person is dederibed
a3 having the nature of o tree; in the former {example] all
the charaoteristics are common, 1n the latier only two 211

“Bity it is that this ocean that had no contact with
poisonous-snskes <wicked-companions> and the water

<heart> of which was natirally sweet Is, by time, being
dried up”, . ‘ a1z

This is Novel Inclusive-Assertion seeing that there 13
an indication of the adversity of a person who s likened
t0 ncean by its earlior fnormal] oharacteristics being mne-
gited. 213
END OF INCLUBIVE-A8SERTION

The desire to deseribe a characteristio o a manner
transcending worldly limits is [gives rise o] Hyperbols;
£t is the bost of figures. For examplo— e

“Wearing wreaths of mallika, all their body anointed
swith fresh sandal, and clad in Lnen-garments, the assigna-
tiou-seakets are not to bo distinguished in the moon-
Tight *, 215

Here is assertéd, as being of & pre-eminent degres, the
abunbanen of the n light A féw il fons are now
given In ordas to bring out clearly [the naturs of) varletity
like Hyparbols-with-a-Doubt, etc - 216

[Xgvyudacs, Trans]
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* Not oven yot, my belaved, is my doubt dispelled as
to whether thore does or does not exist to theo a waist
betweon thy breasts and hips', 217

* That there exists, O thou of [woll-formed]} hips, a waist
unto thee is possible to be ascertained; for otherwise the
position of thy heavy breasts could not be explained ™, 218

“"How great, O king, must be the inside of the triad of
worlds seeing that it measures [contains] the heap of your
glory, impossible to be measured though it is!™ 219

**They daclare it to be the one mainstay of all other
figures—this mode-of-expression honoured by Masters of
speech and going by the name of Hyperhole. 20

END OF HYPLCRBOLE ""”{1 . ol
Iy i L oy

When the condition of some sewtient or insentient
being is postically-conceived as being otherwiso than what
it is in reality, that is known as Poetic-Conception. For
example—~— 221

*Oppressed by the mid-day sun tho elephant plunges
into the lake, eager, me-seams, to up-root the lotuscs, the
partisans of the sun"". 222

[Here] the plunge of the elephant for the purpose of
bathing, drinking, and eating lotus-fibres is poetically con-
ceived by the poet and described as being for the purpose
of avenging his wrongs, 223

***This serves 28 an ornament unte the ear that hinders
my expansion'; probably for this reasan it is that the
ear lotus is being invaded by the oye’’, 224

With the beams of the eye falling towards outer-
corper the lotus is being touched~—or may-be is not so
touched ; [this fact} is poetically conceived and thus de-
scribed by the poet.

“The darkness &s-if anoints the limbs; the sky is
as-if pouring down lamp-sost. "—thig fexample] al-o has
in the main the charactaristics of a Poetic-Conception, 226

He.aring the word fra (as-if) some wrongly imagine a
simile in this {exsmple), setting aside the authoritative
ruling that a verb cannot becoma the standard.of.

< com=
Partison.

237
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It 1s only as depending upon some common property
that things are assigned the nature of & standard of com-
panson or the object of comparison, between the [verb}

anoinling® and ‘darkness’ what 1s the [common] pro
perty that can be thought of ? 228

If the [action of] ancinting 1s to be thought of [as the
Tequired common property] what then 1s the [verb] anoint5
ing as distinet from 1t? That one and the same thing 1s
the common property and also the object possessing the-
common property no man who has not lost his senses ean
kay 229

[Besides,] 1f the agent be considered as the standard of
comparison 1t 1s submerged into the verb 1s busy accom
plishing its [own] proper activity, and 1s not [therefore]
capable of discharging any other function [such as being
the object or the standard of comparison) 230

Even according to the view that—‘Darkness resembles
the agent of anointing’, the fword] ‘ limbs ' 15 not connected
and the common quality [between darkness and the agent)
has to be sought for 231

Just as in—' Thy faca 1s hike the moon the brilliance
[as common property] 1s what 18 suggested not so from
* anomting * 1s anything but the anointing suggested 232

8o let 1t be concluded that the [verb] ‘annomnting’
having the sense of besmearing and related to darkness
a8 the agent and to ‘limbs as the object 1s thus poetically
Conceived by the person 233

Poetic-Conception 1s indicated by words like manye
{me-thinks) danke (I trow ) dfrurim (certawly) prayas
(prebably ) nunam (assuredly) etc  the word nia (as if)
15 of the same sort 234

T'ND OI POTTIC CONCFPTION

Phe Cause, the Subtle and the Littls are the best
emballishments of speech The Cause 1s either Ffficient or
Probatory and both of them have numerous 1erietres  For
examples— 235

-
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“This Melaya-wind, causing the foliage of grown up
sandal trees to shake, creates joy in everybody™. 238

Here it is intended that the ﬁgumtiveness [of the
expression] should consist in an amplification of‘ that
aspect [ of the Malaya-wind} which ia capable of creating
joy; the same holds good even In destruction [or cessation
of (oreative) activity]. 237

‘* After causing the sandal-forest to shake, and having
touched the Malaya.rillets, this wind has set in with a
view to annihilate the travellers’. 238

A wind of this nature is verily capable of accomplish-
ing annihilation in the case of persons in whom has been
produced, by the fever of separation, an aversion for what
is lovely, 239

“When an object is to-biim—iginated or transfurmad. the
causal relation exists with reference to that; when how-
ever it is to be [meraly ] reached, the causal relation, as &
rule, concerns itself with the action enly. 240

‘With reference to an object to-be-originated, its Cause
has been exhibited [ above, fi. 236,238). Of the two remain-
ing [ Oauses] will first be given = pair of examples, and
then the Probative[-Cause} will be described. 241

[A Trapsformative Cause is llustrated in—] “The
forests with leaves sprouting up, the wells with full-blown
lotuses,and the full moon, have been by Cupld, for the slght
of the traveller, transformed into a poison "

[And tho third in—] " With a view to exercise herself
in anger the young lady, with quivering lips and eyes
askance by the knitting of the brows, dirccts her gaze
towards her friend who was made to play the nart of
tho lover™.

An examp'e {involving an actual (and not ﬁguraﬂve)
reaching ] such as—‘The sun has gone to the Setting
[-mountainY’. 'The moon is coming inte view’, or * The

, birds are repairing to their nests’, is good enough [as

& Probatory Cauee] when an indication of the time Is
intended: 244
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[A regular example would be—] “From the heat of
your body that is not to be allayod by lunar rays and not
to be eured by sandsl juice, O friend, it is easy to infer
that your heart is love-afilicted ™,

These and others charming Probatory Causes are to be
observed In literary-use. A few benutiful Negative Causes
&re now elucidated. 246

"By an absence-of-the-study of the Sastras, by an
absence-of-the-cantact with the wise, and by an absence-of-
the-restraint of the senses is produced (as & consequence)
[al1] human misery ", 247

“Gone is all enthusinsm for tales of love; allayed is the
fover of youth; delusion is ended and thirst is over: [my]
heart i3 ot on the holy Zsrama™. 248

“Thesa forests are not houses, nor these rivers the
wives; these deer [also] ave not the relatives: this delights
my mind ", 248

‘It is absolutely non-existent: an unreflecting conduct
from the Aryas; hence it is that in their case all kinds of
Prosperity are ever on the increase ', 250

{And—] “Not unbloomed has remained the blossom on
the garden-mangoes: an offering of sesamum-mixed water
has [therefors] to be made for the wives of the
travellers”, 251

In these [examples is exhibited successively] an object
having the form of an antecedent and other negations as 1
being the cause for the production of an effect which has
[in some cases] the form of existence [in others] of non-
existence - 252

Producing the effect in a distant place, originating

the same time as that, being born subsequent to the efiect,
22 also having a incompatible or compatible effect: in this
wise diverse and innumersble are the Causes. 253

All these, taken ina socondary significance, are found
to ba ertremely _charming in literary usage. Here ;;:

their illustrations—
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“That conquoring missile of Cupid, called side-glance,
that you have: although it was, O lady, hurled in another
direction, here ant I wounded {theraby] in my heart™. 255

“The youth of maidens, having set aside [mers]
girlishness. makes its appearance just simultaneously with
the varied playfnl-symptoms of love-infatuation in the
case of young-men", 256

“Bpreading its rays all around, it was later that the
moon-orb rose in full: even prior to it arose in full-tide the
love-ocean of the deer eyed ones™. 257

“YWhence is it, Your Majesty, that the early-sun in the
form of the colour of your two feet causes, at its touch, the
hand-lotuses of kings to fold [in supplication] like n
bud?* 588

(And—] " They wre able to cause the hand-lotuees of
kings to fold-up; the kunda.white rays of the nail-moone
of your feet", 259

Thus has been exhib)ted the nature of the [severaly
forms of the Cause

END OF CAUSE

A thing gathered from gesture or posture is, by reason
of its subtleness, known as the Subtle. 260
[For example—] "‘When is their going to be our
meeling ?"~—finding her lover unable to ask this [question]
in the company the poor-girl closed the lotus-that-she-was
dallying-with ™, 261
Here by the closing of the lotus the meeting at night
was suggested by [ the woman ] wishing to comfort her love-
afllicted lover. 262
“During the song and-the-tale there was noticed upon
her face-lotus—while her eyes woredirected towards you—
an increacing blush that passes deseription and that svas
throbbling with out-bursting leve < red colour>", 283

Here {the lady’s] longing for dalliance in love, its f:dm
being not-too-perceptible, has bien sufficiently-dofined,

although never tranacending the limits of subtioncss. 264

1 ILND OF THE SUBTLE -
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)

The Slender is the co;{csa]mg by some slender [pretext]
of the nature of a thing about to be disclosed It s 1 the
Ulustration alone that the nature of this [figure] will be-.
coma evident 265

“‘The guarde will discover through this rising horrt-
pilation that I am attached to the Princess’—Ah, I have
1t —'Oh! How cold 1a the forest wind1'* 266

“*How now! At the very sight of this girl my tears of
10y are fSllmg down'—‘my eye 1s sore by reason of the
wind-wafted pollen from the flowers' " 267

In cases Itke this and others this figure 1s very becom-
0% Others consider the Slender as ether a praise ora
¢ensure effocted under some slender [pretext] 268

““He 18 & youth, possessed of qualities, a king, s meet
and excellent husband for thee, seeing that his heart is set
upon the joys «0f battle even more than upon the joys
of love ** 269

This praise of [the king’s] pre-eminent valour 1s no-
thing but censure which 1s calculated, 1n the case of [this]

maden longing for uninterrupted en]oymenTts, to turnzh;g

love away from him !

“He 18 a rash and rathless person what have I to do
with hum, my dear friend, lim who—merely for w"lplng
away his faults—has learnt his coaxing expressions?” 271

Here o certam good quality —coaxing manner—is ex-
hibited as a peeudo fault by [the 1ady] who, through her
love, 15 unable to sssume the proud resentment that her
friends taught her to assume 272

END OF THE SLENDER

Unto » series of things enmumerated & subsequent-
roference i [the same} order 1s called Ralatxve-Ordur,;;
also Enumeration or | simply] Order 2

*‘ Certainly, O slender bodied one, 1t must have been
robbed the beauty of thy smile and look and face by the
white-lotus and blue-lotus and red-lotus {in order] as tg'{o:
d1dst enter the water for bath ™
END OF THE ORDER
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The Joyoue is the statement of samething very pleas.
ing; the Impassioned is tender through passionateness;
the Vigorous is what displays egoism: sueh is the triad [of
figures] when exhibiting pre-eminence. 278

*“The ploasure, O Govinda, that has been mins to-day
by thy coming to my housa: that pleasure will be [mine}
again in time by this same arrival of thipe {and by
nothing else]™ . 276

This proper speech Vidura uttered; from none else
[was to be expected] such self-confidence. And Hari—
[ever] to be propitiated by devotion alone—became wells
pleased at it 277

““What power have we, Sire, to ses you with our eyes
—you wha remain transcending the forms [-of-manifesta~
tlon] like the Moon, the Sun, the Wind, the Earth the Sky.
the Priest, the Fire, and the' Water ¥ 278

This exhibition of pleasurs on the part of King Rata«
varman, after he had visuslised the God, is what can bs
regarded as the Joyous. 279

END OF THL JOYOUS

“Thinking her to bs dead, sha to mest whom after
denth T had longad for [my own] death’: how has it come
about that that same Avanti-Princess—and in this very
life—I have secured ?" 0

It was the feeling-of-pleasure that was fllustrated
bofors (il. 276) ; this s love that has, by reason of the
intensity of manifestation, developed into the Sentiment
oalled the Amorous: this then is an illustration of the
Impassioned. 281

“ He who had, in my very presence, dragged the aister
of Krishna (Draupadi) by the hair: that same sinner—
Duébisana—is before me here. Can he live [now] anotber
moment 2™ 283

Hero the wrath of Bhima, mounting fo the highest
point as he sights the enemy, is doveloped info the Senti-
ment [oalled] !hoFurlo\ts- this accordingly i Impnnionod

Spesch. 288
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“Before I oonquer the earth [bounded] with the océans
—~before I perform various snorifices—before I give
away wealth to mendicants—how can I become [truly]
aking " 284

Here tho [king's] enthusi assuming a p t
form, abides as the Sentinent [oallod] the Horoic, and is
[accordingly] able to establish the Impassioned nature of
these expressions. 286

“My Queen! Thou unto whom of delicate body even a
flowery-bed caused pain: how dost thou [now] repose upon
the flaming pyre 2" 286

Here the Pathos being ebullient is regarded as the
figare [callad Tmpassionedl The samo applfes to the
other [Sentiments, namely] the Abhorrent, the Comic. the
Marvellous, and the Torrible. 287

{For examples in order—] * Having repeatedly drunk
by vessels in the form of hands the blood of your enemios,
the ghosts decked with entrails are dancing in the company
of their (head-less] trunks" 288

“Here, my Friend, thon whose angry-pride knows no

abating, let ot least this fresh nail-mark imprinted upon
thy breast be covered up by thy upper garment!™ 289
*Strangs that of the Nandana-trees their [very] sprouts
Borve as garments, their flowers as wreaths and other orna-
ments, and their branches as mansions 1™ 290
[And—] * This is Indra's thunderbolt with fire presont
at {ts blade, the [very] memory of which causes abortion
of the footus of Daitya-fomales™ 29
Tho Sentiment exhibited in the [quality enlled] Brveat-
ness (1. 51,62) springs from [ the morely negatlve condition
of] the non-vulgarity of the expressod sonse; here, howaver,
the Imbuing of the speech by the oight Sentiments fs regar.
dod as the essence of [ the figuro] Impassioned. 282
END OF THE IMPASSIONED
““Phat I am sn offender’—don’t you entertaln on that
ground anv foar in your heart; my sword nover ai sl
wishos to s trike thoso that have shown thoir back [in the
battio] ™. 03
6 [Kavysdaria Trame )
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With these words a certain hero full of pride allowed
an enemy hemned in batile to depart; this and such other
[ composition] is to be regarded as the Vigorous. 294

END CF THE VIGOROUS

Without actually making an intended statoment, the
expressing of the same in another manner [bllt] calculated
to serve the same end, is considered as Periphrasis. 295

*This cuckoo is biting the blossom of the mango: 1
shall ward him off: you two may remain [here} undis-
turbed”. 296

Thus hoving united hor friend with s young person at
the appointed place, with a view to bring about their loving
dalliange, & certain woman excused herself away from
that placo. 297

END OF PERIPHRASBIS
' When unto one about to commence a cextain action

thera results, through the influence of good luck, a further
accession of means for the same {end], that they call
Facilitation. 298

[For example—] * While with s wview to remove her
angry-pride I was about to prostrate myself at her feet, for-
tunately there arose, to favour me, this roaring of the
clouds ™. 29

END OF FACILITATION

That pre-eminent greatness either of the emotion or of
the aflluence { of somea one] 1s what the experts call the
figure Exalted, 300

[For examples—] “That scion of Raght was not able
to transgress the command of his father—he who was
undaunted even at the weighty task of lopping off the heads
of Ravana'. 301

[And] “It was with diffioulty that by the son of
Afijana [Hanumat] was recognized the Teal Lord of
Lanka sarrounded [as the Tatter was)] with hundreds of
1mages [of his own ) mirrored into the jewelled walls ", 302
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In the earlier example was well indicated the greatness
of the emotion and here the magmtude of prosperity So
this {pair of examples] 15 clearly a pair of [the figures
called] Exalted 303

END OF THE CXALTED

Concealment 1s the concealment of one thing and the
exhibition of another [ For example—] *Cupid 1s not five
arrowed he has a thousand arrows 304

‘Sandal and moon lLight and the gentle fragrance bear
Ing Southern wind  this 1s all a creation made out of fire
1t 18 sa1d to be gool unto others! 305

Here even while conceding 1n the case of others the
coolness {of the creation] 1n as much as the love afflicted
borsan has shown the same to be [1n his own case] hot this
1s the Concealment of the Range of the Quality » 306

‘ It 1s only in name that the moon 1s said to possess
nectar dripping rays 1n essence it 1s quife different 1ts
T8¥S are poison dripping 307

Here the moon & essential nature 13 negated and the
lovo afflicted person has predicated of 1t the nature of
another thing so this 1s doemed Concealment of the
Essential Nature 308

A Concealment bassd upon Simile has been already
exhibited before amongst the Similes (11 36 cp also i1 94)
In this very way 19 to be followed out the details of the

classification of Concealment in hterary t 309
END OF CONCCALMENT

Paronomasia 1s defined as a eomposition having ome
[and the same] form but moro than one sense It 1s of two
kinds  having identical words and having for the most
part distinct words 310

[For orxamples—] Asivudayam &rudhah kantimin
raktamandalaht R3ja harati lohasya hridayam mridubhth
karath t This king <moon> rising up into prosperity
<ascending the Eastern mountain> full of <brilhiance>
beauty and with a loyal and lowing kingdom <with a

delights the heart of the people by gcg{ff

red tinged orb
taxes <cooling rays>)
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[And—] " Doshakarena sambadhnan nakshatrapatha
vartini | Rijna pradosho mam ttham apriyam kim ns
badhate | (This advent of the might <extramely wicked
person®> being proximato fo the moon <rolated to the
¥ing> who is { himsolf] the father of the night <atore of
[all] wickedness> and abiding in the path of the stars
<not following the duct of a [true] kshatriya>—how
oan 1t be that 1t (he) would not torment me who am thus
bereft of my beloved <out of his good graces> ?" 312

Paronomaesias as occurnng in Simle, Meiapbor, Infer
diction, Out matechmg ote have been already illustrated
{ep n 28,87, 159,185 ), a few others will now be fllus-
trated 313

Tbere exists a [variety of] Paronomasia with :dentical
action another with [twol non contrary actions, a third
with [two] contrary actions, as also one with a restrlc-
tivo prediestion ,— 314

Thers 1s further one having the form of an nterdic-
tion of a restricted prodication, as wall as one involving a
non [self lcontradiction and anvolving a [self Jeoatradic
tion The nature of these will be ovident from the ilin
strations themselves [which follow 1n order]— 316

“Vakrih svabhavamsdhurih $amsantyo ragam ulba
nam | Drniso dutyascha karshant: kantabhih preshitah
priyan | {The s1de wise < crooked> and naturally pleasing
<sweet tempered > glances as also the love messengers
sent by the beloved ones and indicating <declaring> effu-
sive love enrapture <drag after them> the lovers) 316

Madhura ragavardhinysh komalah kokilagiraht
Kkarnyante madakaldh shshyante chasitehshanah il {The
sweet < lovable> and gentle <tender bodied> tunes of the
cuckoo as well as the blue eyed [ladies] augmenting
[men 8] passion and suffused with [youth Jintoxrestion
<sweet through [wine Jintoxication> are [the one of them]
being heard and [ the other] being embraced) 317

Ragam adarsay ha varuniyog dhitam | Tiro

bhavati gha viribhate It (Exhibiting ©
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reddish tinge < producing amorous-passion > heightened by
contact-with-the-West <recourse-to-wine>, the hol-rayed

{Sun] is passing out of sight while the mind-born [Cupid]
Is growing stronger)"”.

. “Nistriméatvam asaveva dhanushyovasya vakrata |
Sareshveva narendrasya méarganatvam cha vartate il (In
the case of this Lord-of-men ruthlessness <measuring over
thirty [finger-breadths]> exists only in the sword; crooked-
policy <curvature> only in his bow; and mendicancy
<seeking the gosl> only in [his] arrows)". 319

“ With you as the guardian, annoying-enemy (kantaka)
<prickly hairs> were to be seen only upen the styles of

ﬂ_m lotuses;—or rathor, the same (kantaka) <horripila-
tion> is to be observad also on the occasion of the
embraces of loving couples”. 330

“Mahibhridbhirikatakastejasvinivatodayah| Dakshah
japatidchasit svam! saktidharadcha sah I (The Lord-
of-the-earth < mountain> had an oxtensive capital
<ridge or zone >; he was full of splendour < the shining

[sun]> with his prosperity unshaken < his risings fixed >;
he was alert < Daksha> and guardian of his subjects

<Lord of Creation>; and he was a sovereign < Skanda>

wielding power <his missile>)". 321

[And—] “Achyutopyavrishochchhed! rajipyavidita-
kshayah! Devopyavibudho jajfie Samkaropyabhujangavanit

(Established in power <Krishna> though he was, he

turned out g non-killer of Vrishisura < non-uprooter of

religion>; king < moon> though he was, he never be-
came cognisant of waning <loss of power>: king <god>
though he was, he never became divine Q(vntsncut Jearned
men>; the author of good <Samkara> though he Wﬂ’éé’;

became devoid of snakes <sychophnnr!s>)".

END OF PARONOMABIA
fanction, nnd so forth fof
[of some sort] just with

When in the quality, genus,
a thing] thore is shown a deficfency C
a view to bring out its specisl characteristie, that is rog;x;

ded as Effoctuation-through-Hinderance.
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[Examples in order—] "It is neither hard nor sharp—
the weapon of the God-of-flowery-bow: and yet by it the
triad of worlds was conguered’’. 324

“*She is neither a celestial woman nor one descended
from the family of the Gandharvas; and yet she is well
able to thwart the penance of even the Creater'’, 325

“No eye-brow was knitted, nor was the lip quivering;
neither even did the eye become red [in anger], and yst
was the horde of the onomy vanquished ™, 326

[And—] ""There were neither oars nor elephants nor
horses nor foot soldiers: it is just by the side-wise glance
of the women that the trind of the worlds is being con-
quered". 827

*The car has but one wheel, the driver deformed and
the horsos uneven [in numborl; and yet the Sun—that
fiery [ orb]—does vross the surfaco of tha sky . 328

This {last] is an Cifectuation-through-Hinderance with-
the-causc-cxpressed, in as much as tho adjective *fiery” is
mentioned; The same mode is applicable in the case of the
other variaties 329

END OF EFFECTUATION-THROUGH-HINDERANCE

When with ¢ view to praise it or to blame it, there is
the description of some one [ person or thing] by putting it
on & par with othors possessing tho quality in question in
eminence, that is rogarded as Equal-Paring. 33

{Examples in order—] “Yamn (the god of death)
Kubera (the god of wealth), Varuna (the god of tho acean),
the thousand eyed Igod Indra] as also Your Majosty
merits the title of exclusivo application, viz * Guardisn of
tho world' "% 331

{And—] “[AN] unions with tho deer.cyed ladies, 88
also the playful-dancings of the lightoning— even though
commenced-in-right-earnest— <heralded-by-clouds> do
not stay for [as mush as] two moments™, 332

END OF [QUAL-FARING
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Whara there 15 exhibited the bringing together of
contrary things yust with s view to bring out their special
charactenistic, that 1s considered as Contradistion  For
exanmples— 333

“The cooing of royal-hansas, charming through youth-
infoxication, waxes, while the note of the peacocks, desti-
tute of loveliness, 15 on the wano’ 434

“The sky 1s rendered sombre by the clouds of the
ramny season, and vet [at the same time] the mnd of the
people 1s invaded by red.tinge < passion> ' 335

* Slender at the waist {and yet] heavy at the hips,
with red lips [and yet] with blue eyes , with the navel hol-
low [and yet] with the breast protruding—whom might not
the women's body it ? " 336

“Your form O slendar bodied one, albeit ondwed with
lotus-like arms, plantsin shaped thighs and having the

ace and the eyes like [red] and [blue )lotuses [respec-
tively] nevertheless causes us to burn 337

“ Thrown up by the garden-winds tho pollens of the
mango and the champaka [trees) cause the eyos of travel
lets to water, although not actuslly touching them 338

' How can thy sight, O thou of sweet words, hanging
vpon Knrna <elongated upto the ear> although [already])
attached to Krishna and Anuna <black and Wh‘lh) and
anon red [1n colour]:>, be habla to gain any person’s confi-
& “ 339

once ?

In this wise this figuro 1s observed to present divorso

varieties
END OF CONTRADICTION

That 1s Vicarious Praiso whioh 1s o praise of Objgig
not forming the theme on haud
" do the deer pass thelr
For oxamplo—] * In blessodness
life §n f:::s(s !:mt corving others and living on objocts
casy to obtain without offort such as water and grgigl.
blades "
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Heroin is praised the life of tho deor even though not
the theme-on-hand, by a high-souled person dispirited
through the worry of dancing attendance upon a king. 942

END OF VIOARIOUS-FPRAISE

When one praises while apparently censuring that is
considered Disguised-Eulogys wherein it is the good
qualities themselves that, under the guise of defects, come
into evidence. 343

“A mero ascotic—Rama—had [once) conquered this
[Earth, the] Sustainer-of-being; that you a king should
have conquared that same [Earth] : for this entortain no
pride™. 344

“Bnatching her away from the aged person < Greate
Lord who-is-beyond-Time>, his [wife] Sri <wealth> is
being enjoyed by you; (L ask] O King, is this meet for
your [great] Ikshviku family 2" 345

[And——] * Medint <Earth> who is attached to en]OY- :
ment with paramours <resting upon tho body of the
Serpent [Seshal > is your wife; how then can your pnde
rise to highest pinnacle 2"

In this manner should be followed out the vanehes of
Disguised-Eulogy, both baged upon paronomasia and other-
wise: its detailed classifieation {would be] endless, 347

END OF DISQUISED-EULOGY

‘When while about to achieve one end there is deduced
another somewhat allied fruit from it, either existing or
non-existing, that is Illustration. 348

[For examples—] '‘ Soon as he rises the sun confers
glory unto the lotuses, just to bring home [to men] the fruit
of prosperity, viz, confering favours unto friends ”. 349

[And—] *“ The host of darkness, as soon as it comes into
contact with the raye of the moon, meets defeat, indicating
[thereby] the sudden and evil ending of those that are
opposed to the king < the moon >, 350

END OF ILLUSTRATION
Conjoint-Description is a statement of qualities, and
of acti as being simult : while what is [knownl
s the exchange of things is Barter. [Examples in
order]— 361
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+“ Along with my breatls are these nights now length.
ened-out ; and along with my own lmbs, likewise, they,
vrith"tha moon for the ornament, are getting pate™. 832
Along with the fainting of the travellers the mango-
bossom is on the inersase: and along with their lives,
likewisq, the Malaya-breeses ate falling < in > ", 353
[And*]“(}hntmiug by reason of the notas of the enckoo
and sending forth fragrant breezes, the days of the Chaitra
#re gotting bigger along with the joys of the peopla™, 354
Thus have some examples been given here of Conjoint-
Description
LND OF CONJOINT-DESCRIPTION
1 Now will bo illustrated to some extent the natare of
artor, R a5s
“Your arm, while it gava a blow of the weapon unto
he kings, took away from them their long accumulated
Aaey whito like the lotus™. 56
END OF BARTER
Benediction is known as the expressing of good wish
unto what i3 ap object of regard; for example—‘May the
§reat Light—boyond the reach of word and mind—protect
“You ! 357

ERD OF BENEDICTION
Scif-Comparison and the Doubtful are exhibited [al-
*eady, under difforant names] evon amongst the Simile-
arloties ( cp. g1, 3% il. 26), while Comparison~Metaphor
shown already neaidet Metaphor.varieties (it. 88) 358

What is [knoswa o8] Accessory to Postic-Conceptlor
Marely a varloty of Pootic-Conception itsell; while a
n_ixlng~togelhor of, differont embellishments fs what is
#alled Commix ty e, "

A rolntion as of the whole-to-the-part In the case of
the severn] [embellishments), or {leir equivalence such i
98 two.fold method of the Commlxluru-of—Em‘wl\hhm"glgé
™t one has to mark.

{For example—] * The lotuses, O heedloss (girll, are
dtcing the benuty of thy face; [for} ean angtbioe ln:‘
Wt bo nehlove for those that are in fult po-se“‘f‘.‘onné\l
f483Ute < buds > and power-to-punish <styles>Y
Inv;mm, Trans}
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[*“The darkness as-it-were anoints the limbs; the
gky ns-it-were pours out lamp-soot; like service tendered
unto wicked persons has {our] sight been rendored frulb-
less"). 382

Genorally in sll artistic-compositions it is Parono-
mesia that heightens the charm : All litorature is divided
into the two varieties of Naturalistic and Artistio compo-
sitions, 383

END OF COMMIXTURE

Sustained-Intuition is declared to bea quality pervad-
ing [the whole) poetic-composition ; Intuition is the ides
of the poet which abidss in the compositions [from begin«
ning] to the end. 364

The mutual-subservience of all the segments of the
theme ; the non-employment of purposelees adjoctives ;: the
decription of a locality ;— 385

By force of the manner of narration the elucidation
of evon a deep theme—all this is based upon Intuitlon;
g0 this is known as Sustained-Intunition. 3688

END O SUSTAINED-INTUITION
What are detailed in other treatises as the charac-
teristics and so forlh of the [dramatic-]Nodes with thelr
minor constituents or the Rhotorical modes mnd thelr
farther [literary] distribution—all that as well as the case
above oonsidered is acceptable fo us as nothing but
embellishments {of one sort or tHs other]. 367
Thus has been laid open in a synoptical fashion this
path [to literary composition], after having curtailed the
infinite details concerning tho embellishments; the specifie
modes of composition which pass the provinco of worda
and which are noticed everywhers can be fully expounded
only in and through constant-study. 368

Thus ends the Second Chapter entitled * Olassification
of Sense-Embellishments” of the Kavysdarin or Mirror of
Poetry, the work of Achdrya Dandin.

* Intorpolated stinza
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[othgzlf- r°p"iﬁ.°“ of syllabic-groups, with or without
t oco Intervening [syilables}, is Yamaka (Chime); and
the mi‘s’;‘ B:__thg beg}inning (ii. 4~18, 20-32, 31-36) in
o (iii. 39-40), iil. 41~

Relrica) foop. and at the end (iil. 41-42) of thf
20_25Y)51{18kas oceurring in one (1ii. 4-7), in two ( iii. 813,
wetz] » 1 Chl'eez’(iﬁ. 14-17, 26-28), apd in [all the] four
thery kLot (i1 18, 2y, 30-32, 34-36, 39-50) can be [fur.
(it idlsmbuted according as they oceur at tho beginning
oud ~18, 20-32, 34-3¢ ), in tho middlo ( fif, 39-40), at the
by (114 4142}, 0 botl, the middle and the end (ii5, 43-4¢),
the wldqle and the beginning (iils 45-46), the beglaning snd
“ﬂ's:sd_gll)l}l. 4718}, and inall these places[simultaneousb;]
Extremely many arp the divislons of them arising from
fommixture, soma easy to compose, others difficult; a fow
9F them will be exhibited, 8
[An exampleofcontinguous initial Chime in tha- frst
fo0t l~] “ Manona ma'nons eakhi pranaya’bhit prive jans t
Ehandits kantham &slishya tam eva kuru satrapam ! {Not
Wwith this angry-pride my friend, should you show your
8eotion for the beloved person; betrayed-in-love you
hould wound [pour arms] round [ the traitor's]neck and
éven (0] put him to shame™ 4
[An example of contiguon
faot fs—]  Meghanidens hab
Nunnamanam manah strinim saha rulylli vfgiha'to l: (With
thoir angry.pride dispelled by the that
Incltes the passion of heheas, fave gaing free sccess into
the mind of Iadies, slons: with engernesa.for.sport)”. &
Je of contleuous initisl Chims io the thiyg
,m[;:f‘_’]“f.’",f,;,“m,,h prajf j1t2 blhavantam Prapra

Samprati| Chatarameh dhiraganorvik he
{Having obtstacd you, now} tho subjects have becoma

8 initial Chime in the socond
3 madano mad, dinxy
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blessed-in-their-raler,—~you wlo are adept in grasping-the:
hand <receiving taxes> of the Earth withi the four oceans
for her girdle) ™. 8

1{An example of contiguous initm_\ Chime in the fourth
foot is—] * Aranyam kalichid &krEntam anyaih sadma
divavkasim | Paditirathanagiévarabitai rahitais tava I
(Deprived of foot-soldiers, ohariots, elephants and borses
your enemies have, some of them, repaired unto the forest
oand others unto the abode of the gods)".

[An example of contiguous initial Chime In the first
and the second feet is—] “ Madhuram madhur ambhoj
vadane vada netrayoh 1 Vibhramam bhramarabhrantys
vidambayati kith nu te 1 ( Tell me, does the Spring, by the

wandering of the bees, [merely] imitate the aweet playful-
dance of the two eyes upon thy lotus-face?)". 8

[An example of contiguous inftial Chime in the
first and the third feet is—] ¥ Varano va ranoddamo hayo

va Bmara durdharah t Na yato nayate ‘ntam nas tadsho

vikramas tava It (Beeing that it is noithor n war-infuriated
elephant nor & horse difficuli~to-control, the valour, O God-
of-love, of thee wholoadest us to {dire] end Is truly wonder-
ful)'. ]
[An example of contiguous Initial Chime in the frst
and the fourth feet is~) “Rsjitaivajitaikshnyons jiyate
tvadrisair nripath | Niyate cha punas triptim “vasudh¥
wasudhfiraya it ( By kinge liko thee, adorned with s keen-
noss for battle, the earth is conquered, and Is anon led o
contontedness by [the pouring of] & stroam of wealth
fupon it])". 10
[Anexample of contiguous inltial Chime in the second
and the third feet Is—] “Karoti sahakarasyn kallkotkalikot-
faram t Manmano manmano’pyoshn matts-kokilanisva«
nsh it (The blessom of the mango renders my mind
full of passionate-oagornens, ne also does this sweet-and-
indlstinct note of the [ youth-Jintoxicated cuckoo)®, 11
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{An example of contiguous initial Chime in the second
and the fourth feet is—] “ Katham tvadupalambhasivihats
¥iha tadri$1i Avastha nilamirodhumangansmanganasing i
(When the hope of securing you is frustrated why wauid
that sort of plight, caloulated to wither away her body,
10t be able to overwhelm that woman?)”, 12

{An example of contiguous initial Chime in the third
and the fourth feet fs—] “nNigrihya netre karshanti
balapallavadobhina | Tarunad tarunin krishtanalino
mallnonmukhah W (Bees, eager for the lotus, constrain the
©yes and attract [unto themselves] the young persons,
drawn [to the site| by some tree [looking] charming by
Teason of young foliage) . 13

[An example of contiguous initial Chime in the first,
second, and third feet is—] “Visada vifadamaiissirase
8iraso jale | kurute kuruteneyam haiist mam antaka.

mishain 1t (In [this] lake-water wherein maddened sarasas
are entering, this haiial, [although] White-lookmz: makes
ma, by her ugly-note, a prey to the God-of-death)”. 14
[An example of contiguous initial Chime in the first,
second, and fourth feot is—] * Vishamam vishamanveti
madansm madanandanah t Bahendukalayipodhamalays
—_—

—t TR -
malayanilah v (This Malaya-wind that cnuses no joy

i inless moon-digit,

u o has become, along with the s-tam git,
a:'::nx:anion of the God-of-Love, [who is like] bitter poison
15

{unto me]”.
[An oxample of contiguous initirl Ohime in the first,
nd fourth feet is—] “ Maninl m& ninishus te

third, s
nishangatvam Anangs me t Harinl bArint farma tanutam

tonutath yatah i (This proud dame that desires, O_BoTy'.
tonulds

Jows ICupidl. to make me a quiver for thes—may this
[anme] charming-beauty with the necklace bring weal unto
meo already reduced to skeleton}] *

|
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[An example of contiguous initial Chime in thesecond,
third, and fourth feet is—] *'Jayatd tvanmukbgnhm"
nakatham na katham jitam 1 Xomalam kamalamkurva-
dalimad dali matprive # ( While vanquishing us, how

should your face not have vanquished, O my Love, & lolus,
besutifying the water, possessing petals with bees, and
void of speech [as it is]?" 17

[An example of contiguous initial Chime in fl‘l the
four feet is—] *“ Ramanl ramanlya me patalspatalamiukdt
Varunlvarunibhatasaurabhs saurabbaspadam ! (MY be~

loved with her garment dark-red like tho patald [tree,
or its flower } is lovely like the West < like wine > Wi th
her reddening solar splendour < with her colour resembling
the reddening sun >, and [is] an abode of fragrance
< sunshine >, 18

Thus has besn exhibited [ in its varieties]initial Ohfme
which is Of the i [olaas] of it
also are deseribed now certain varieties. 18

[ A non-contiguous initial Chime in the first and the
sooond feot is {llustrated In—J * Madhur onadri§im manam

. ham

sugandhinii18ahak d ivo
karishyati I (The spring, ¢ven with the sweet and frageant
b]ossomingoﬂhemango,wouldreduce!hepridaaffuwn-eyi‘d
{damsels] to mere name, )" 20

[ A non-contignous initial Chime in the first and the
third fect is illustrated in—] * Earo'titamro ramanim
tantritidanavibhramam 1 Karoli sershyam kénte ohs
$ravanotpalatadanam W { The verysred hand of damsels
effects sportive strikiog of the lute, as also, through

apite, a beating unto the lover by means of the lotus on
the ear.)” 21

[ A non-contiguous initial Chime in the first and the
fourth feot is illustrated in—] * Sakalapollasanayd ksld-

T * ya'nu nrityate 1 Moghall nartita vataih sakalipo
-* # 4 (Dancing is being effocted by n peaben with

1
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her g i
of d::;:dmgdplumagu. subsequontly ; [ prior to that) o row
waton, ’_: made to dance by winds, I3 letting down all Iis
- 22
mmﬁ Bon-contiguous fnitial Chime in the socond and
ban & es‘t s illustrated in—] "Svayameva gslanminae
Ir_ﬂpl ta manah 1 kalikimiha nipasya drishiva kim
b‘ sprifed dadim Il (O sportful lady, your mind with its
n:“ghW‘Dride'-[thc source of] gunrrel~dissipsting of its
her‘: ﬂtz"o;')d-thavi;g observed this bud of the Nips [tree}

> t0 what eondition would it not reach?)™ 23
P [4 nun-ofznt_igucus initia) Chime in the socond and
hgurtl? fest ia illustrated in=~-} “ Aruhyskridagailasys

Butasthallm imam v Nri esha 1 heharu
chandrnk&mgh glkkavalah It { Perching upon this apot
fpavedi with moon-slabs of the pleasure-mount,this pencock,
of & form lovely with the glitier of the beantifnl eyes-in
his-plumage, is dancing.) * %

[ A non-coptignousinitial Chime In the third and fourth
featis illustrated in—] “Uddhsitys rajakadurvl dhriyate'dya
bhujena te | Varikenodahris yasan &herupari sthitd
(Having uplifted it from tha cirole-of-kipgs this earth is
to-day belng sustained by thy srm: [the earth [ which for-
merly was uplifted by the Boar and wes placed upen the

inent Snars ) “8
eminent Snake )

[A non-conliguous 1nitisl Chime in the first, second, *
and third foot is illustrated in—] “ Karana te raneshvanta-
kareun dvishatsm hatzkl Earennvab ksharadrakia bbantl
samibyaghant ive i (Eilled with thy bond that causes
destrnation of the enemy the olephants in the battles with

thelr gushing blood appear Iike sunset-clonds.} 26
nous in.ltlal G‘l‘ﬁmahin tho first, third, and
trated in—~] * P t Jlea vAtain

[A pop-contig
fourth foot 55 1l =E
dhva"g\,hawiachemﬁhl_l_’a:agutnmim kvipi Parigatatem
ambaram 1 {As by winds a row of trees on a Iofty mountain,
oo by warriore was devastated the atmy ; the sky seemed
asif vanished nomawhore, boing filed with dust,)” v
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[ A non-contiguous initial Chime in tho second, third,
and fourth feet is illustrated in— ] * Patu vo Bhagavin
Vishouh sada naggghunudyutih t Sa danuﬂkuladhvamﬂ
sadénav_aradnntiha 1 { May Lord Vishou protect you ever,
he of & splendour like that of & fresh cloud, the destroyer
of tho families of demons and killer of mighty elephants
inrut )" 28

[ A nop-contiguous Initial Chime in all the four feet
is illustrated in—] *“Kamsleh samakesam te Kamale-,
rshyakaram mukham 1 Kam alekhyam karoshi tvam
Kamalavonmadisnushu il { Your head hashairlike the bee,
and your face is the cause of jealousy to the lotus: whom
would you—even like the Goddess of Waalth—make
un-included amongst persons liabls to be intoxicated )" 29

{ A non-contiguous initia]l Chime similar fn the first
and second and dissimilar in the third ard fourth feet is
illustrated in-]*Muds vitamudaramanibhiish

nsh 1 Madabhramaddrisah kartumadabhrajaghsnih

kshamah 0 ([ Theso Iadies] adorned with sumptuous jewels,
with their oyes rolling through intoxication and having
expansive hips, are capable of making their lover glsdly
folliow efter them.)*

[ A non-contiguous {nitial Chime similar in the ﬁrqt
and third and dissimilar in the second and fourth feet
s illustrated in—] Uditafranyapushianamé_rutair me
hatam manahi Uditafrapl te diti Marutairapi dakshinath 1l
( Ah! By the up-rising notes of the ouckoes my mind is
tormonted, as also, O mosseoger, by thy words, as wel] as
by the Southern < courteous > winds )” 3

[ A non-contiguous Initinl Chime similar in tho first
and the fourth and dissimilar fu the eecond and third feel
is illustratedin—] “Surijitahriyoyinim tanumadhyisate
striyabiT: ihysh ksharatsved jil khendavshil
(The women with their modesty overcome by wine, with
slender waists 'and moon-faces glitloring with gathering
perspiration, aro roclining upon the bodios of youths )™ 32
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Thus far (1iL 20-32) has been exhibited the variety of
san_‘conflguous chime alse [in addition to the contiguous
han.ety fllustrated in iii 4.18]; there isbesides a variety

aving both contiguous and non-contiguous form: for
8xample~— 33
. [a contiguous-noncontiguous initial chime similar
;n the first and second and dissimilar in the third and
ourth feet is illustrated in—] “Silam silambakalika.
#lam salath na vikshitum Nalinalinabakulanalt naliki-
BIF api 0l (Sha is not able to look at the Sils [tree 1,
Yenomous by reason of down hanging buds; nor is {my
friongd {able to look ] at the bees who have swarmed the
Bakula [trees 1, nor at the lotus-creepers)." 34

(& contiguous-noncontiguous initial chime similar in
the first anqd fourth and dissimilar in the second and the °
third feet is illustrated in—] “Kalam Kilamanslakshya-

itam kalam kal

Hratarakam tkshitum | Tarataramy
haghanam™n ( Who would be able to look upon a time
—Deatk { incarnate }—when there are no stars to be seen
overhead, when there are huge black clouds, and thunder- .
ings unpleasant on aocount of their loudness?)”. 35

[ A contiguous-noncontiguous iritial chime similar in
all the four feet is illustrated in—]* Yams Yamatraya-

dhlniyamays marapam nisz 1| Yam dhiya‘svart-
e SRP N - oo attaln .
yat mathitaiva s3 | (May we attain death within
T .

a night whose length is compressed in [just] three watohes:
She whom, in mind, we approachad has been in her agony
of life aven killed by me [by going en journey]).” 36

Such is the mode of arrangentent of initial chime: in
the very same manner are to be exhibited the other
5 87

[ varicties of ] chime also

*The hyphenated words could be treated either ay separate words

or s one word.
8 [Kavyadaréa Trans ]
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Through fear of prolixity it is not intended to state
all the variaties in their euntirety ; only some of those
deemed as difficult to compose are here described. 38

[A contiguous-noncontiguous chime in the middle
of tae foot and similar in all the four feet is ilustrated
in-] “Sthirayats yatendriyo na hiyate yaterbhavan! Ama-

yateyate'pysbhiit sukhiya to yate kshayam {0 you

whose future is assured, you lack nothing for an escetic,
having your senses under control; your freedom from
delusion has itself conduced to se much felicity whick
suffers no diminishing )" 39

( A non-contiguous middle chime similar in all the
four feet is illustrated in—1] * Sabhasu inannnE&_ﬁhntair

I

mukhair Mahisurinim vasurajitaih stutdh | Na bhi-
=N

surd yanti suran pa te gunih Prajasn_ragitmasu raditim

TR T o
gatah I (O king, praised in assemblies by the Brahmins
with their mouths brightened by wealth and un-invaded
by wine <Asuras>, thy brilliant qualities piled, amongst
thy well-affecied subjects, into beaps [as it were], do not
fail to mount up unto the gods,) " 40

{ A non-contiguous chime at the end of the foot and
similar in all the four feet is illustrated in—] “Tava
priya‘sachchariti’pramatia y5& Vibhiishanam dharysm
ih t tays | Ratotsavimodavidest ttays Na me
phalam kimchana kantimattaya u{That beloved of yours of
excellent morals that there is, O shrowd one, by her fwhen]
particularly intoxicated by tha joy of your contact is to
be worn this dazzling ornament: No more any adventage
unto me by brilliant decoration.) ™ 41

[ A contignous-noneontiguous final chime similar in
all the four fest is illustrated in—1] * Bhavadriss naths
na jinete nato Rasem viruddho khalu sannatenato t Y8

eva dinih sirasi natena te Charantyalam dainyarase”

na tenn to It (Porsons like you, Sire, know not tho taste
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of ‘bending-down i for, abjoctness and sovereignty are
verily contradictory, It is only those that are poor that
2005t with bended head: henee do not try to taste,
Bumility ), 42

[a non-eontiguous chime occuring both in the middle
214 at the end of a foot and similar in all the four feet is
ustrageq in—] * Lilasmitona &uchina mridunoditena
Vyalokitona laghuna guruna gatens | Vyajrimbhitens ja-
Ehanang cha darsitena Sz hanti tena galitsm mama
ivitena (With her bright sportive smile, her soft speech,
her furtive glance, heavy gait, yawning, and the showing
of her hips she murders me [quite]: so my life is depart-
ing)» 43

[a uontiguous-nonconciguuus middle-ﬁlnal chime simi.
lar in a)} ghe four feet is illustrated in—] “Sriman aman a-
ajagatpratha-

Marevartmasamanaminam Atmsnam &nat

E’f\ﬂ‘_"i%ml Bhimanam inamata yah sthitiman :mﬁn:
t atima a he gloriou:

¥amangm 4 apratimana W (Theg
‘mmeaSurable One who possesses stability : Him whose
8featnoess is like that of (Akasa) the path of the Gods, tl.m

fhan whoge greatness is proclaimed by the v'vorld in
Yeverence,’the Great One whose names are infinite, who
is Tevared by beings and whose groatness is unmntche:;
Him go ¥o salute )",

{a Don-contiguous chime in both the baginn.ing and
midgle of a pida and similar in all the four feet is i_llus-
tratog in—1] “Sirayantam urasi ramayant! Sirabhidtam
Qmsirndhurﬁ tam t SArava'nukritasirasakafichl 53 rasi-

i fog with embrace
Yanam asgeam avaitin(She, while delighting
50 most Lrizad lover as ho approaches hor, belng decked,
with golden-ornaments, with her girdle jingling ’f“d 0
Imitating 4he airasa [ birds J3 sho deems oven the chxer‘l:x':7

tusipiq y»,
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A [chime with] repetition extending to half the stanza
is called Casket of which there are three varieties (il 54,
55, 56 ). Repetition of o pada only has many forms s it is
\llustrated by examples (1ii. 57-66): 63

[ Repetition of padas 1 and 3, and 2 and 4 is illustrat-
ed in—] * Na stheyassattvaya vanyah paramayatamé-
nay&| Nastheyas sa (t)tvayavarjysh paramayatamanaya i
{ By thee whose mood is haughty and whose angry-pride
has gone too far the lover should no longer be avoided : he
should be welcomed and should even be sought after by
excessive endeavour )™,

{ Ropetition of pidas 1 and 2,and 3 and 4 is inustrated
in—]* Nara §ita mananayasam etys na rijita mananayid
sametya | Vinasits vaibhavatipanena vinasitd vai bhava-
tipanens U (Vanguished by you the warriors, having
suffered privation from pride and statecraft, do not shine
out, O yon who are with glory and who deserve Iaudation.
Destroyed by you through your allereaching blaze of
power [ they were killed and ] eaten up by birds } ™. 55

[ Repetition of pidas 1 and 4, and 2 und 3 is 1llustrated
in—1 “ Kalapinim charutayopayanti vrindani lapodha-
hana snam | Vrindanilapodhach anam kalipi-

nim chirutayopnyinﬁi W { Troops of peacocks whose notes

indicate the approuch of the clouds [appear now] endowed
with besuty ; whilo the tunes of tho water-cooing [hansas)
whose tendenocy to merry-dance has been taken away by
the gathering storms [at the approach of the rains] vanish
away ) 56

[ Rapetition of the first pida as the gecond is illustrated
in™—1} “ Naman_ dayavariit % na dayd
varjitaminasitmayd \ Urasy upﬂwrunpnyodhnmdvaynm
maya samilingyata jivitesvarah it ( By me, with a mind
and soul destitute of compassion and full of nnxiety scosnot
to give up my angry-pride, stupid as I have been, was not
embraced the lord of my life, when prostrate before me,
20 as to press my pair of breast againat his bosom ", 57
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... [Repetion of the first pada as third is illustrated in~]
SLth. surinam abals vibhishita gunais tavarohi mrinila-
nirmalaih | Sa_bhasuranam sbala vibhashita viharayan
nirvisa, sampadah purim I { The assembly of the Gods,
made rid of [ the demon ] Bala and having lord [ Indra ] 2t

the helm, is being invaded by thy qualities spotless like a
, aporting with adorned damsels, enjoy
58

<lotus : Do you now,
the glories of resplendent cities) ™ ]
[Ropetition of the first pada as fourth is illus-
trated in-—] “Kalam kam uvktam tanumadhyanimika
stanadvay! oha tvadrite na hantyata.h I Na yati bhiitarh
ganane bhavanmukhe kalankamuktar tanumad by ani.
mika \i ( The sweet talk and the pair of breasts causing
the slender waist to bend : whom would these not amite
8ave yourself ? Henco it is that in an anumerat!au head-
ed by you the ring-finger has no other embodied being
to count that is free from all taint}". . 5:

1 third is illustrate.

ition of the second pada as rd h

in _[]R‘enl;-f:;;zncha te dikshu rajad cha sainikd vitanvate-
*pamadarh fitayndha

d i A toj
jopama daméits yudha Vitanv & !
m furvanti knlam tarasvinah tt (O thou who
A thy waxriors armoured and keen-weaponed,

art like Aja, 1 11
in all the quarters thy glory as woll as
:::e:d :bm:ghn:;f lzha impstuous oues, make the host of
f Py »
anem’;:s 'b:dy-less, lustro-loss and pride-less )™ 5o
stion of the second pida as fourth pida ia
[Repet. e pibharti bhumer valayam bhujens te

E}Ilu';'mted if:n: smarato madafichitam Srinfiktam okam

u 'ma B " dar
e iharam  bhujam gamo masmarato madarh
svam avetys bhit

(Along with thy arm the Serpont sustaips the
%E‘_" : from me cognisant of this hear this com-
oarth's BW‘”;EE —Doeming thy ome arm as alone the
menl(‘!ablotu;i"»r do not with complalsance nesume lofty
earth-sus ' 61
pride).” (ition of tho third pida as fourth fs fltustrated

}R.fgimrsnﬂl" m3navivardhito yah sa nievritim te kim
fn—]
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apikaroti | Samantatas tamarasekshane ne saniam tatss
tim nrase kshanena Il (That fire of love which was fanned
by thy angry-pride and whieh, O thou unsentimental lady
of lotus eyes, is all through pervaded by festivity: will it
pot [if you repe! thy lover now] obstruct that your own
pleasurs 7)™ 62
[Repetition of padas 1, 2, and 4 is filustrated in—]
“ Prabhavato'ndma na Visavasys Prabhivato nimana Vi
savasya | Prabhav ato nima navfsavasya Vichohhittir
asit tvayi vishiapasyal (O thou through prowess un-
bending, thou that dost bend down [the enemy], neither of
Indra's glorious sacrifice nor indeed, as a consequencs, of
fresh liguor was there, while thou wast the Lord of ﬂ:s
world, any dwindling away).”
[ Repelition of pidas 1, 2, and 4 is illustrated iu—]
* Paramparidys balaviraninam Parampariya balavars®
ninim | Dhiilth sthallr vyomni vidhaya rundhan Param
pariys balavd rapinam Il ( By an excellent phalanx of
powerful, enemy-subduing elephants thou that dost with~
stand an army, after placing the battle-grounds as dust
into the gky, haet, by homuing in a valiant opponent, sub-
dued him)". 64
{ Repetition of pidas %, 3, and 4 is fliustrated in—}J,
*“Na #raddadhe vioham alajja mithysbhavadvidhinim asa-
mahitinim | Bhavadvidhinim ssamzhitinaim bhavadvi
dhinim asamahitanim 1 (O shameless one, I put no trust
in the speech of persons like you who are my unequal
enemy and who know no contentment; a speech whose
lengthening is like that of a crooked serpent, whose out-
ward-form runs counter to [ the inward motive ] and whose
Life-purpose { &na ) ia duplicity from the very start)'. 65
[ Ropstition of nll the four pidas {sillustrated fn—}
“*Sann ahitoma sanni hito minamarijssensal
Sannfihito ‘minama rijasena sannihito m# ’nams rijase
na 1 {O thou who art powerful by { the help of } God [Sival
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who has Uma and the croscent maon kg on his | Iap and
hoad ], baing as you are a good and beneficient person, thon
to whom armies of kings render homage stmultaneonsly
and who art master of the turbulent and possessed of am-
easurahle treasure, having vanquished your enemy, apd
bedizeneg 1n armour, 1t 1s not that thou, O unbending ons,
dost not shine) " 66

What the repetition of a metrical hine once, twice, or
has been thus 1llustrated , two {1dentical 1 verses

thrice 1s,
~Tepatle
67

éXpressing a continuous sense 1s known as Verse
tion For examplo—

“Vi-nayakena bhavats v-lttopachitabahuna Sva mi-
troddha’ rina bhita prithvi Yama tuls sresn (By thy enemy,
becoming devord of the leader and having all the arms
<tributary forces> close to the funeral pyre,~—by him who
bad sbandened ks wealth and friends, and had been put
to fright~—the great scale.pan of the God of Death has be;g

mounted)”, —
! Vinsyakena bhavats vrittopachitabdhunal Svami.

froddharina 'bhits Prithvigam atuls sntan (By you [how-
ever], an eniment loader with massive and ronnded arms
8ud able to quita uproot the enemy, this incomparable euretg

that knows no fear bas been supported)”
A verso of four rdentical feet 18 called Great Chime if

there 15 a repetition within the foot thatisan axtrema;ﬂf

chime making
{For example—) “Saminayi’saminayi Saminayi-

fAmanayal Sa mA na yi'saminay3d SaminayisamZnays il

h this proud
(O my poerless friond, do thoun unite me wit
and pearr’less lady whose measure of suffering is equal -[-‘mi'
mine] and who 1s not without beauty and cleverness)” 7.
ted
f several kinds ¢f Chimes iz illustral
m—][ A nD‘l‘:‘n‘rl{;:h:rakmudhmﬂ dharsbhu)im bhujs mehim

Pitum abinavikramshi Kramit sahente sahsss hatirayo

rayoddhuis minadhurivalambinahtl (The arms of the
T e s

9 [Ravyzdarés Trans}
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Lords of the earth that possess the form of | tha Bnake-lord}
who sustains the earth, that are endowed with no mean
prowess, that have ot o stroke kiiled the enemy, that are
brimful of energy and that bear the brunt of dignity-snd-
pride are quite capable of protecting the earth in due suc-
cession) ™ 72
A repetition in the Teverse order oxtanding to a metric
cal-foot, half the stanza, or a full stanza is known, bY
reason of the reversal, as the Reverse Chime.
{ An examplo of & Reverse Chime extendingtoa
cal foot is—] " Yamatasa kritiyasa sayats krisata
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is under the full away of the present autumnal season, she
who makes havoc [amongst the youth] and who attaing
:::utmu?s‘:' it is not that she cannot effect an allaying of
e grief), 76, 77
END OF THE CHIME. v
When alternate syliables of the two halves of & stanza’
are identical in form that is called [the zigzag or] the * Bull
utination” and this is declared by the connoisseurs to be
difficult to compose, [For examplo—1} 78
“ Madano madirakship@m ap@igistro jagedayam!
Madeno yadf tat kshinamanahgayaiijeilm dade
(Cupid whose weapon is the side-glance of the wine eyed
ladies is sure to triumph in case that sin of mine wers
exhausted: I offer my homage to the Body-less one)” 78
That is known as * Half-whirl"” in case there ba a
whirling round of half the starza; while that is taken to
be “Full-whirl” if there be a whirling round in each
direction, 80
{An example of the first is—]
“Manobkava tavinikam
Nodayaya na manioll
Bbayidamevami mi ¥4
Vayamenomayd natalt
(O Mind-born one, it is not that your army—the proud
lady—is not for triumph: O thou revered one, it cannot be
that we are full of crime, and [ yet] tkrough terror we are
immeasurably afflicted). :3 8
[ An oxample of the second is—]
>
" Smiyams mAyT masd
= =
Mardniviyfind 1imil
SRR

Yapardrariianiys
il e
]\lllyhn‘i_n_@ Imirdyaman
PN A
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(That lady swho is [more] besutiful than Lakehml, who
inflicts a long dole of affliction, and whose spproach is the
harbinger of Cupid: that bewitohing-damsol who apresds
ant a snare in the form of the jungling of the anklets upon
her troading-foot is—along with tha moon—meant for
[men’s] destruction).” 82

Thst[familiar] restriction as regards vowels, classes
of cor ts, and co ts is also held to constituts
a difficult achievement when four and less are mvolved
varietios beyond four are easy.

[An example with only four vowels repeated is-—-]
* Amnayainim ahantya vag gitle Ith pritie bhitth| Bhoge
rogo modo moho dhyeye vechohhed dese kshemeil (The
concluding portion of the Vadas declaras songs to be
oatastrophes, affections as dangers, enjoyment as ndiseass,
rojoicing a8 infatuation: and that in a secure place one
ehould ever hanker after the objeot of meditation, viz, the
two [ feet of God])”. 84

[An example with only thres vowels repeated is—]
“Kshitivijitisthitivihitivrataratayah paramatayahi Ur
rurudhur gurz dudhuvur yudhi Kuravah svam arikulam il
(The Kurus of excallent intellacts, with their hearts ket upon
the sol pation of ing the earih and securing
congolidation, beseiged and routed in batile their mighty
and extensive host of enemy).” 85

{An example with only two wowels repeated 1s—]
“ §r1dipti hrikirtt dbinitl gihpsitit Edhete dve dve te ye
neme*deveset (Weslth and splendour, modesty and fame,
talent and morality, and eloquence and affection—these
qualities by twos which are not to be found [even] in the
Lord of the Gods—they all presper in you. 88

[An example with only one vowel repeated is*—]
“ SAmayimi mAya misa MErindAyayans ramial VainivAri-
ravaniya Mayaramid mardyamalt (That lady who ia [more]
beautiful than Lakshmi, who inflicts & lang dole of afflic-
tion, and whose approach is tha harbinger of Cupid: that

*Bame us etanza 82 nhove,
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bewitching-damsel who spreads out a snare in the form of
the jingling of the anklets upon her treading-foot is—along
with the moon—meant for [ men's] destruction).” 87
[An example with only four consonant-classes fs—]

* Nayaninandajanane nakehatraganadalinil Aghane ga-
gane drishtir angane diyatam sakrit 1 (O my beloved Iady,
for once only direot the gaze towards this ocloudless sky
that causes delight to the eyes and that is studded with
clusters of stars)” 88
[An example with only three consonant-clagses is—]
“Alinillalakalatam kam na hanti ghanastan{t Ananam
nalinachchhiyanayanam &asikanti tell (O thou of
massive bosom, whom would not thy face on which
(hangs like &) creeper thy hair that is dark like the bee,
with its splendour as that of the moon, and endowed with
eyos that possess the charm of the lotus: [whom would it
not] emits 7). 89
[An example with only two consonant.classes fa—]

“ Ansngalanghanalagnananitanks sadangani| Sadinagha
sadananda natingisamgasamgata Il (O thou ever blamless,
thou sverjoyful and of wall-formed limbs, thou thatartseek-
ing association with the recluses, that good lady has many
an affliction olinging to her in consequence of her absten-
ance from love)” 90
[An example with only one consonant-class is—]
“Ags gam gangakakikagihaks'ghakakakahal Ahihinka
khaginkagakanka'gakhagskikaka 1l {Thou hast [already]
attained Heaven, thou that hadst bathed in the girgling
and winding waters of the Ganges, after having abandoned
the crow im the form of dismal sin, thou that art not
marked out for cries of woo and alas, thou that art [sare]
to attain the mount {Meru] which is marked bv the risihg
of the Sun, O thou that art not addioted to the wretohed
paths of the devi_u_galy-wandering senses) o1
[An example with only four consananis is—] “Re re
rorururiirorngagogo'gangago'gaguht Kim kekikakukah
kiko m& mam SmA'mamamama it (Ho thoun that hast
brought upon thee the sin of [infifoting] Injory upon the
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bosom of the piteously-roaring Ruru-deor, thou that dost
soale the sides of mountains and hast thy gaze {ever) upon
trees, O thou that dost cause pain unto [the sages] who
are devoid of all sonse of the “mine,*—do thou noisp-
proach me: (for,) can the orow be ever capable of the youth.
ful note of the peacocks ?).” 22

[An example with only thres consonants is—] ** Deva.
nath nandane devo nodano Vedanindinah ! Divam dudivs
nAdena dine danavadantinahll (The divine [Narasimhal,
the gladdener of the gods and the dispeller of the slam-
derers of the Vedas—at the killing of the elephant in the
form of the demon [Hiranyakasipu], did by his roar send
terror through the Heavens),' 23

[An example with only two consonants is—] **Sirik
surdsurisirisirah sarasasirasih1l Sasira sarasth slro
sastirih sa surarasitl (That wise Baladeva whose prowess
encompasses the gods 8s well as demons and who i8
addicted to wine, plunged, along with his wife [ Revati} of
excellent thighs, into the lakes full of the noisy sarass
birds).” 94

[An example with only one consonant is—] “Nimsm
nunnini pinena ninaneninananinaht Nigeni nanu nind-
nenainenananino ninth i (Assuredly, it is not that he has
not routed by his force our forces; hence surely, [our]
lord and leader, wishing to bring his forces into conflict
with this perfect [fighter], cannot surely be free from
reproach),” 95

Thus far has been exhibited the genarsl mefhod {to be
followed] as regards these difficult compositions, Now is
being enumerated the modes to be followed as regards
different varieties of the * Prahelika ™ or the Riddle. 26

As pastimes or recreations at social gatherings, for
preserving scorots amongst the connoiseurs only while
speaking ount in crowded places, or for baffling the other
party, thess riddles have & use for them, 97

That is called Cohesive by name wherein the cosle-
goence of two words obscures the sense. That is Decep-
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tive where deception is ocoasioned by & word the current
sense of whioch is other than the one intended, 8
That is Disjointed where confusion is caused by em-
ploying words too far awsy syntactically. That is ealled
Clandestine where the group of words is very hard to
understand. 99
That is Semblable which is put together by words
used in figurative or ascribed senses. That is Desperate
where some sounds [not to call them words] are by forced
etymology made to have a sense that is only barely
possible by grammatical rules. 100
That is Numerical where some enumeration is the
cause of confusion. That is Manipulative wherein the
{prima facie] sense of the sentence appears otherwise, 101
That is Synonymic wheroin different senses are attri-
buted to one and the same noun. That is Oryptic in which
’ by means of & statement that applies to something else to
which the same description applies, the other {intended]
thing is kept concealed. loz
That is Paronomic which is achieved by the usage of

That is Bafiling which bafiles inspite of the

other-words.
103

sense being directly =tated,
That which is made up of a series of etymologistio
“interprotations is called Etymologistic or Restrlctive.
That is one with Obscure-container wherein the contained
is manifst but the container is obscure. 101
That would be one with Both [container and contained]
Obscure where both those are obscure That is Intormixed
whorein is a mixture of different charaoteristics. 105
These sixteen Riddles are enumerated by earlier
Teachers; and they have also taught, besides these, four~
teen faulty Riddles. 106
‘Wo however consider that thero can be innumerable
faults possible, and are going to teach therefors omnly the
faultless varieties. The faulty ones do not deserve to ba
107

defined.
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[A Oahesive Riddle is itlustratod in—] “Na mayigo
rasibhijiiamn chetah kasmat prakupyasit Asthanaruditair
ebhir alam alohitekshane N (Not by me is [made my] Leart
sot upon milk <not mine is tho hoart nddicted to crimiusl
passlon>; why dost thou then get angry? Enough,
with those weepings, O thou of reddenced oyes, that are not
in place at all).” 108

[& Doceptive Riddlo Is fllustratad in—) The way in
which your joy waxes am thou doat enjoy the hump-backed
one <the lady from the city of Kanyakubja>, not so does
it wax whon thou dost enjoy other ladies that mock oven
the celestial damsols, 108

IA Disjointod Riddle is illustrated fn—] * Dande che-
1 Al . 3
mbatl padminys hafisah karkasakantaket Mukﬂhum valgu-
o

v ie 4
ravam kurvams tundeningini ghunn‘yan W {(The swan, rub-
biog his limbs egsinst the stalk of the lotus-plant
which has a rough, hairy exterior, and glving out a swest
note, kissos with hia beak the [plant's] face), * 110

{A Clandestine Riddle is illustrated in—] “Khataysb
kant kale te sphitayah sparhavalgavah | Chandra sikshid
bhavantyatra viyavo momasirinah It (O virgin.lady, the
suklets (khatayah) of joyful jiogling are [of] expansive
[beauty] upon thy feet that are dazzling; my broaths are
at that actually departing).” m

[A Bemblable Riddle s illustrated in—] Here in this
garden was obsorved by me a creeper <a Iady’s arm>
with fivo tondor-leaves <fingors> at each of the tender
loaves of which there was a reddish bunch of flowers
<paila>, 112

[A Desperate Riddle is illustrated tn—] The liquor-
vendors (eursh) <gods> with their blooming teeth are
wandering unrestrained in the house-of-lianor (suralaye)

<temple~of-gods> ; and being intoxicated they seem now
68 it were to be immersed into the [very] lake of wine
(saure) <intothe divine [M3nasa] lake>. 18

{A Nomerioal Riddle is illustrated in—~] With &

nagal in the middle and on the sides adorned by fouf
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Yotters [in all], there existsa certain city [to wit ‘Kagch1]
wherein are kings whose name contains eight letters
[to wit, ' Pallavah']. 114
{A Manipulative Riddle Is iMustrated fn—] With a
faltering voice, bent-down head, piteous look, and trem-
blingly although I am standing, yet wouldst thou, O old-
dame <O Goddass of Wealth > not have pity upon me| 118
[A 8ynonymic Riddle is illustrated in—] O thou of
restless oyes, some one [namely, the iree called ‘Rajatana’
or 'Rajadana’ or ‘Privila®] belonging to the earth <earth-
lord >1s in the earlier part of the name <at first> designated
as ‘Ra3a'<kiog>, and is also not-without the syllabic)
‘tana’ {at the end] <is also eternally-enduring>; and yet
is it neither the king nor one eternally-enduring. 116
[A Cryptic Riddle is illustrated in—({What are they that
abandon the man < their support, the mountain>despoiled
of his wealth<mass of uprooted trees, branches, ate.> ]
and advanoe towards one possessing wealth<<the ocean>?
—~the draadful ones who attract all men to themselves by
their multiform gestures <ripples >: they are not the cour-
tozana [but are rather the rivors*] 117
[A Paronomic Riddle is illustrated in--] That
[u-dhnr_a or lower lip] of yours which has a name that
signifies “not earth’ and whioh surpasses that [the pra-vala,
coral] which is styled ‘pra-initiated hair’: that makes me
to.day, O thou of sweet voice, full of much eagerness. 118
{A Baflling Riddle ia Illustrated In—] The two lovers,
turning their faces in opposite directions in anger, slept
upon the bed; and continuing to sleep in the same manner
thoy freely kissed each other's face in affection. 119
[Etymologieal Riddle {3 illustrated in—) People
sfilicted by the rays of [the Bun,] the father of the enemy
{Karna] of the son [Arjuna] of him {Indra] who was wvan«
@ A more straight-forwerd interpretation with the bidden reference
20 ‘wealth’ which always soeks not those that do not have it, but rather
those thet slready have it, I8 also possible.
30 [KEvryXdarhs, Trans,)
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quished by the bird [Garuda), rejoice at the sky whan
covered with those [clouds] that hold [the water,] the
enemy of that [the fire] which dispells cold. 120

[A Riddle with obscure container is illustrated fn—]
1t does neither at any time touch the weapon mor the
rounded bosom of dameels; and yet this hand of some
non-human being <this tree called Gandharvahasta ot
Eranda > is cortainly not fruit-less. 121
. [ARiddlo with both—-container and contained—obsours
in illustrated in—] After baving attained vioinity snd
secured co-operation in all functions with whom (=kens,
roply kena=by the head), and who {=keh, reply kah= =halr)
is it, that is ejeoted if sesn at the time of dinner ? 122

[An Intermixed Riddle is illustrated in—] If this
army <alphabet>containing horses<the letters ha and
ya >»and elephants<the letters ga and _7u,>and warriors
<the letters bhz and (2> be not mastered, then s our eon,
slthough knowing the Immutable<elphabet> by rately
quite stupid as being not expert in the dealings of semnse
<unaoquainted with vowel-signs>. 128

[This contains intermixture of the Synonymie [form}
with the form of the Deceptive; in this very mannper is to
ba made out the method of commirturs of the other
species of Riddles. 124

EXD OF THE RIDDLES.

[* Thus hss been exhibited tho general method as rae
gards the Riddles, although their nature is hard to master.
The methods concerning Qusries and Replies and the like
are to be Jearnt from the usage of the learned.]

[* By l[following] this well 1aid out path one gets his
intelleot clarified and attains the knowledge of the easy
and aifficult styles of composition. For even though one
were to exeroise oneself in other branches of study one
would not be oapable of attaining this knowledge in the
abssnce of this [path] [

END OF FIGURES OF WORDS.

# Thens extra atangat are found in gome Mes. and in the lhdrﬂ‘

sdition of 1910,
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[* Tho Morits and Defeots of pootry should be studled
by‘dixcernlng persons. Of these the Defects lead to failure,
the Merits to suecess.]
Senseless, Self-contradicting, [terative, Dubfous, Non=
sequent, Defective-in~word, Defective-in-cassura, Defoc.
tive~in~motre, Defective-hiatue; 125
""And Not-conforming to requiroments of place, time,
science, experience, philosopby or soriptures: theee are
Just the ten Defects which wise men should avoid in
poetry. 128
Whether tha departure from original-position, or
failure to assign proper-ground or api-illusiration be a
Dofect or not—this is on the whole B vexed question ; what
is (he good of troubling onesslf about it? 127
That is held to be Senseless which, as a unified-whole,
ylelds no sense. This counts for defeot except in utter-
ances of the delirious, of the intoxicated, and of the
infants. 138
[For example—] The ocean is being drunk by the
Gods; I am striken with age; here are clouds roaring ; to
Indra the [elophant] Airdvata is dear. 128
This would be a blameless assertion in the oase of
persons of discomposed minds. In othercases what poet i
there that would employ this or the like ? 130
In one t or one composition if the earlier por-
tion conflicts with the latier by conveying contradictory
senses, that is emumerated amongst the defects as being
Belf-contradictory. 131

[For example—] Kill the sntire force of the enemy and
win this earth; there exists no enemy to thes who art
compassionato towards all beings. 132

There does exist a peculiarly-engrossed condition of

the mind when even a selfsgontradictory =assertion ie

133

appreciated.

# An extra stanza given in the Madras edition as introductory to
the treatment of the * Dosbas ' which are held to constitute « distinet
(gourth) Panichehiheds, our tin 125 =1v, 2 of Madras edition. 1
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[For oxamp!a——] How can attachment to another’s
wife be proper in the case of ome of noble descent like
myself? — Ah ] when ls it that I oan kiss her tremulous
llp? 134

“When s statement made earlier without qualification
ii again repeated verbally or In sense that is called
Iterative. For example— 5

f This girl in her longings is highly perturbed by these

water-clouds that ha.ve the [b!ack] colour of her hair:
these lightning-p T ti { i
ones. 136

If, howavar, some sort of an extreme of compassion
and the 1ike is sought to be conveyed, then iteration is not
a defect: on the other hand it is an embellishment. 137

[For example—] She is being killed, that lady of lovely
hips, by Cupid suddenly turning into an ensmy; she is
being killed, that lady all whose limbs are charming: she
is bemg killed, that Iady of sweet voical 138

i intended for the olearing of doubt give
rlsa to doubt that isjust the defect known as Dubious. 139

?  {For example—] O thou friend with eyes agitated with
the passjon for sealng your lover that ia dear to thy wish,
the mother iz in the distance <vioinity>: she will not
be abls ta sea <to tolerate> any such thing. 140

. Such an expression, if ever used, does itself lead to
doubt. ‘This however would be just an embellishment and
not at all a defect in & cnee like— 14

1 observe that that blameless beauty is overwhelmed
with an affliction oaused by Cupid <by no physical dise
easa>, but is under the inflaence of just the unendurable
season <just the God of Death>: what avails then our
lyg:‘dng uptoyou? 142

. __This spesch ia dublous as to whather the Iady Is afilics
ted by Oupid or by the heat [of the seasonl; the females
messenger used this In frolio with a view to torment the
youthful-lover. - 143
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If the sequence of enumeration be not conformed to in
8 subsequent referance § to the things), that the wise have
deolared to bo the Defect entitled Non-sequent. 144

1 3
[For example—] The causes of the stability, oreation,
3 .
and dissolution, may, they protect you: these Saz::bhu,

1 ]

Narayans, and the Lotus born [ Brahmadeval. 146
If however a special effort of some kind be made for
the ready-comprehension of the reference in order, then in
that case the wise have declared even the violation of the
®mequenoce as na Defact. 148
[For example—] Of the three, viz. the abandonment of
one’s relatives, the abandonment of one's bedy, and the
abandonment of one's country: the Sst and the last cause
a long-enduring afiliction; the middle one causes momen.
tary anguish, 147

Dofgotive-in-word is that wherein oecours an ploy
ment of worda the usage of which has no warrant from
grammatioal rules and no sanotion in the use of the learn.
ed, When there is a sanction from theuse of the lsarned
then it does not constitute a Defect. 148
[For example—] “ Avata (for Avati) bhavate (for bha.
wvato) bihur mahim arnavasakvarim (for arnavadakvarikim
or better, arnavamekhalam) | Mahirajan (for Mahargja) na
jljfiias nistitydsim girim rasah Il (Your arm affords pro.
tection to the earth with the ocean for its girdla: O great
king, thera is nothing to-be-ascertained [in the matter J—
in thess words there exists no sentiment of any kind. 149
" Approaching from (rather, unto) the Southernmountain
the wind makes the mango trees charming with their
ooral (rather, tender) blossoms slightly ahaken. 150
. This and the like would seem an incorrect idiom to
thoss whose intsellect is too dull to examine the rulings of
the [grammatical 1 treatises: but it does not mavertheless
depart from correctness, 151
The tion of words at specific placas in [the feet
of] the atanzas is known as eassura; a composition lacking
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this is called Defoctive-in-vaesura and it is jarring to the
ear. For example— 162

“ Btitnim samgl]tavidhim ayam &ldityavaméyo narendrah
Pasyatyaklilshtarasam iha silshiairamatyadi dushiam!
Kiryskaryalnyayam avikala{nyagamenaiva pasyan
Vasyam urvimlvahati nripa iltyasti chaivam prayogab !l

(This king who is a scion of the Solar race watches along

with experts the musical performance of undiminlshed

flavour as given by these ladics—this portion is defective.

And, this king, supervising the duties and delinquacies

in their entirety and in conformity with the Sistras,

supporta the dooilo oarth—such kind of usage daes

exist) 158

For, just as when the final letter [or lotters] of a word
are elided, tho remaining are yet held to constitute the
word, g0 too the portion of the word anterfor to the
syllable modified through coslescence [e. g. “Karyakarya”]
js regarded =8 & complete word [for the present
purpose] 184

Even 5o, however, poots do not employ what might be
offensive to the ear, For example—" Dhvajin! tasya ra)iah
keltiidastajaladetyadah I (The army of that king has
lifted the clouds further upwards)." 153

Where ocours » shortage or excess of syllable or the
incorrect disposition of the long and the short [vowels]
that is called Defective-in-metro: this defect Is highly
reprehensible, 158

* Indupadah $tf17ith sprisaniityGnavarnats | Sahakdra.
sya ksalayanyirdrantty adhiksksharamii(The cooling moon-
rays touch—this has a shortage of sylinbles—ths blossoms
of the mango that are molst—this has an excess of
eyllablas),” 187

“ K&mens bans nl8ats vimukes
Mrigeksh ityayath utvem 1
Madanabtna nisitsh patantt
Vimeksbapdsvityayathtlaghutvam
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(Cupid has discharged sharpened arrows at the fawn-eyed
¥
ladies—here long vowel is misplaced; sharpened arrows of
Cupld alight upon the charming-eyed ladies—here a short
vowel 13 misplaced).” 158
With the pretext that I do not intend to join the words
together the leaving of a hiatus between worde where it is
not due to non-coalescent vowels is designated Defective-
hiatus, - 159
' [For example—] * Mandanilena chalata anganagsnda-
mardalet Luptam udbhedi gharmambho nabhasyasmadva-
pushyapill {The soft blowing broeze has removed, in this
month of Sravana, the up-rising drops of perspiration upon
the round cheeks of the ladies and alsoupon curbody).” 160
[* “Kdhivyadhiparitays adya évo va vinasive) ko bi
nEms Sarlraya dharmapetam samfcharet It (For the sake
of this body that is overwhelmed with diseases and dis-
Quistudes and that is to perish be it ta-day, be it to-morrow,
who indeed would think of soting in & way contrary to
right [this is issible according to,somel.)"}
“ Manershyo iha élryote strinim himaritau priye t Xsu
ratrishviti prajfiair ajidtam vyastam Idridam I} (Hero in
this sengon of Autumn, O beloved, in nights like these, the
pride and jealousy of ladies dwindle awsy-—this kind of
non-coalescence is parmitted by the learned).” 161
The country, mountain, forest, nation and the like;
time such as night, day, and seasons; Aris ealculated to
achiove the ends of love, such as dancing, singing,
182

eto.;
The behaviour proper to all the movable and immova.
ble creation in the way it is recognised amongst the peo-
pla; Logic which consists in the seience of_axcogitaﬁon:
Seripture comprising the Vedas and the Smritis; 163
If in all these anything whatsoever contrary to the
convention is put forth through a lapse on the part of the
poet, that {s called Not-conforming to country, eto 164

# Extra stanza read in the Madras edition,

oy
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{Won-conforming to country and to mountain is {lus-
tratad in—] The Malaya-breeze is fragrant by reason of
the contact with the camphor-trees; thé elephants reared =
in the forests of the Kalinga couniry are of the size of
the deer, 165

The Cholas prise the bank-regi of the Kaver!
river, which are dark on aceount of sandsl-trees—such is
the mode in which are put forth desctiptions not-conform-
ing to country and the like. R ,, 188

The day-lotus blooms at night, the night-lotus Breaks
open at day; the spring causcs the Nichula to blossom ;
while summer is overcast with clouds ; 167

Tho rainy~-season is one where delightful to hear are
the notes of swans, while the autumns are seasons when
the peacocks get excited; the end of the cold-season is
marked by a clear sun while the cold is the sessan when
sandal-ointment is to be recommended. 188

Thus in this manner has been exhibited the mode of
pon.conforming to time; we are [next] briefly enumerating
the mode In which non-~gonformfty with the Arts takes
place. 169

The permanent underlying sentiments of the Herole
and the Amorous are wrath (rather, energy) and astonish®
ment (catber, impnlse to enjoy): bers is being chantad
a melody consisting of all the seven Notes from which are
excluded the non-accordant Notes 170

In alike msay be brovght out the di d.
with all the sixty-four Fine Arts; the nature of these
[sixty-four] will become manifeat in the seotion dealing
with the Arts. 17

Tha elephant shakes his maln; the harse has polnted
horns; this eastor-ol]l plant bhas s weighty trunk; this
catechu plant is light-in+tissue. 172

This involves a conflict evon with ordinary experience
and this {s reprohended by all, Wo will now exhibit con-
flict with branches of philosophy called Nyiya oto, 173
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Truly has the Benevolent [Buddba] declared that all
¢omposite-things are'non-transient: and hence it is that
that chakora-syed lady still abides in my heart, 174

Aptly 1t 15 that the followers of Kapila announce ori-
ginntion-fmm-nonexiuesnns<prospemy of the wicked> ;
becauss we do notice the prosperities of only the wicked
bersons. 175

In this manner averywhere is to be scon the mode
of confliot with Philosophies: now fe baing declared
the method in which ecopflict with Soriptures tokes
place, . 176
These Brahmins, who have not performed the ceremony
of laying on the Fires, ars employed in the celebration,
at the birth of sons to them, of the Vaisvansriya sacrifices
considering as they do the non-failure in their {religions,
Quties ns thelr [true] ornament. 1 . 1 197

This boy, slthough his rite of Initiation was not
porformed, learnt tha‘Vedas from the teacher; for a oryastal,
naturally pure, does not stand in need of any purifioation
< purificatory geremony >. 8

All confliot whatsoever of this kind at times, through
the ekill of the poat, gets beyond the range of defocts and
comes to be classified as an sxcallence. 17e

IFor le—] In ofthe p of that
king his gardens bocame the home of the heavenly trees
whose foliage furnished freshost garmonts [to 1adles]. 180

[0r—] A grating-wind pressging destruotion of the
kings was blowing, shaking off the sprouts of the [autum-
nal] Saptachchhads trees along with the pollen of the
[ratny-season ] Kadamba flowera. 181

{Qr—] The singing, with iis dis-harmonious blending
of tunes ag uttered by the mouths of their female compa
nions who were frightened by the propelling of the swing,
served to jnflame the passion of the lovers. is2
' {Or—] This love-lorn youth, tormented by the affilotion
taused by separation from his Iady~love, regards ﬁrsmn;

cooler than the lunar rays.
11 (E&yyadaréa, Trana )
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[Or—}] Although fit-to-be-known thou art unknowable,
although yielding fruit thou hast no feuit [to win),
although one thou art multiform: homage to thee who
dost agsume all formsl 184

[Or—] The daughter of the P&ifichila king, although
wife of the five sons of Pandu, became the forsmost of
chaste Iadies : such Is the Divine dispensation. 185

Thus then, the Embellishments of Word and Sense, the
easy and diffioult Styles of Composition involving deft-
word-grouping, and the Excellencies and the Defects of
poems have been 8o far briefly exhibited. 188

A person exercising his intellect along the method
exhibited by the abovae prescriptions, and by his conver-
,Bations that are Instrict consonance with{the raguirements
of] Exeollonces snd Defoots, having [attrapted] many a8
wine-eyed lady seeklng his company,—he, like a blessed
youth that he is, scoures snjoyment and wins fame. 187

Of Kavyadarda {Mirror of Poetry), the work of Achkrya
Dandin, here ends the Third Parichohheda entitled the
Seotion on Word-embellish ta and Defacts.

HERE 4L80 ENDS THE TREATISE




CORRIGENDA
(1) TROM THE TEXT

! 24~—Tor Afrqdidi read Rrfrm St
t 63 —For Stemia read fremiy

73 —TYor °gxaftity read "gIRMY

1 31 ~—For °Faq read YFT

u 48 —For “Rgaesfx read “Rregegfa

u 159 — For 99 rcad a3

x93 — For 3W¥REAT read MHTHAT

1 210 — For ¥AFq° read  &7TeT°

u 213 —For 4¥ read gdl

u 232 —Yor gFy read FFF

1 274 — For °A¥Y Hi4gr@l read °Any SiETAT
u 3rr—- For ggfiy read Tgisr

1 313 — For s read AR

1 334 — For w57 read §¥y

m  34—For §1& & read A W@
38 — For #1&A° read HIEdwI

m 41— For % read F

nt 46 —For RAMAArMT read RearTamd
46 — For aq1qar€Ar° read aqIAFiear”®

49 — For War WA read Irar Y
w69 — For &F41° read @A

m 81— For AT read FwYaY

w8 —For AR 7g° read ‘Rrgfina

m 86— For g7 Fdf read FFrf

m go—For "'ﬂﬁa read

second st after 124 — For FF ToL° read GFIFH°
third st after 124 — For a1 It read aqr u]
m 13z — For 5?7172" read gX'9E°

w 145 —For *a# read Sar

m 151 — For °Hglery® read “HET®

w161 — For QR read Tlafafy

m 175 — For *avd read

280 — For 3 377 read st

m 184 — For °jiwi° read °AT°
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(2) TROM THE TRANSLATION

43— Fer garind read garland

506 — For °stabala vibhrame read ®stabahavibhrame
57 — For Manmano manma® read Manmano manma”
61 -— For condusive read conducive

92 — Ior pakshah kshapitah read hshapitah pakshah

u G 145 149 323, 329 and the heading after 327 —

Tor Hinderance read Hindrance
21 — For their read there
140 — For Since read since
142 — For condiction read conditron
170 — For {discordant read [discordant
175 — For spotled read spotted
202 — For Contradictory read contradictory
216 — I'or abunbance read abundance
225 — For towards read towards 1ts
229— For anoidts read anomnt-
233 — For * annointing * read * anomnting ’
246 — For others read other
253 — For having a read bhaving an
261 — For their read there
325 — For Creater read Creator
349 — For confening read confernneg
363 — For decriptian read description
45— For eliner a read chiner as .
46 — For vinaya *nay3 read vinay1 nay 1
49— For * Mati read Matam
81 — For rima read rami
8z — For junghng mzd')—u.lglmg
85 — For °vrataratayah read °vrataritavah
9o — For blamless read blameless
g2 — For [infucting] read [nflicting}
94 — For slro read siro
104 — For manifst read manifest
111 — For (khatayah) read (khatayal)
148 — For employments rezd employment
152 — For stanzes read stanzas
156 — For syllable read syllables

a



INDEX OF IMPORTANT AND TECHNICAL
TERMS IN THE KAVYADARSA+

N B -—Words are amranged alphabetically After the unmn-
flected form of Sansknt words follow the senses m which they occur
in KivyadarSa Next come the inflected forms (arranged m the
order of declension) wath the atation of their references Last
are grven references to the word when occurring m a compound
as 1ts first member {-—o}, or as its middle member (0—o), or as

1ts final member (0—)

The number within the semi-crrcular

brackets, wherever 1t occurs, denotes the number of the sense

given previously

akshara (1) 1mmutable {2} letter
(3) syltable (4) word —o (1)
and (2) m 123 0—o0 (3}1 43,
1 6g, (4) u T44

agramya not coarse —ak 1 64

agramyatanon vulganty, absence
of coarseness 1 62, 11 292

anga constituent part -—anam
u 79

angingibhiva relation of the
whole to the parts —ou 360

angin the constituted whole
—aku 79

atiriidha  Ighly conventional
—am1 46

afiaya (1) excess, extreme 2}
hyperbole, transcending hyper-
bole —o (2) w 220 ©—0
{2) u 5 o—h (z) m.137.

atiSayokts hyperbole. —& 1 274.

atiSayopama transcendent simile
u 2z

atynkti exaggerated statement
—~k1 92
dakshindtya
—anam 1 8o

adbhuta marvellous o—ou 287,

adbhutopama hypothetical sum-
leu 24

adkskali supenonty u 51,

adhskara power, capacity, —ak
1 8

adhydsa super unposition, —%
1 g7.0—adf1 94,

trk non ¢

non hy T

o—at1 8s.
ananraya sclf<companson, —o

u 358.

adarikshepa shghting int

tion ~—An 140

* 1 have to particularly thank Mr R D Vadekar for the painshs took

wth this Index.
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anilc] aya mdecision —~o 1 143

anyama wregulanty absence of
restriction —%1 25

anyamopama unrestricted sum-
len z0

amshthura not harsh —o1 69

antthampa compassion —o0 1
37

anugats comprehending —% u
115

anygdia permisston —o 1 136,

anuyfiakshepa permissive nter
dichion —A 11 136

anuprasa alliteration —h 1 54
55 ~—am1 38 6o, —al 1 54
—0l 44 O~ 1 Fo.

anubhava cogmition 0—o0 1 55

anuSayakshepa mterdiction with
remorse ~—4u 160

anudde$a subsequent reference
—hu 273 m I44

anuypia not exalted —~%1 41

angyalia not bnngng over —m
173

anyathanupapaiir mesplicability
—san 218

anyonyoparma mutual  sumile
n 18

apakrama mon-subsequent —m
w 125

apakramabludhana entitled non
subsequent ~——uiin 144

apabhasianavat hhe mcorrect
wdiom m 15T

apablransa (1) composed in the
Apabhrams$a language (2) the
Apabluamsalanguage (3) lite-
rature in the Apabhram$a lan
guage —k (3)1 32 (*}1 36
(1) 37

The KavyadarSa of Dandin

apabhram$atd possessing a de
based form —a331 36,

aparavakira name of 2 mietre
—am1 26 0 -—40k1 27

apaknuts concealment —h 1
304 —o011 309 o—o 1 6

apada not diided mnto metrcal
foot —h1 23

apartha senseless —m m I75
128

apilriasam soktr novel mclusive
assenion 1t zr3

aprastutapralamsa
praise U 340

aprastutastolre vicanious praise
o—eu 6

abhara annthilation —aye u 24
—ou 239

abl azahetts negative cavse —
tthn 236

abludhana assertion —mm 130

ablunnakrya with identical ac
tions —Au 314

ablunnapada not baving dstinct
words —mn 310

abhyooa apphcation —k 1 103

ablulopama abnormal smule 1
38

abhyasa (1) repetition {2) con
stant study —2 (°) 1 368
@ w 67 70

abhyndaya prospenty —on 303

amatyike (1) not expert m the
dealings 0f sense (2) unac
quainted with the vowel signs
—~7% (1) and (z) m 123

ayukta incompatible ~—m i1 75

ayukiakarsn domg what 1s 4t
cordant —yz 11 170

vicanous
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ayukiayukiskarya having a com-
patible and incompatible ef-
fect —yan u 253

87

alamkarald beng a figure, figu-
rattveness —fayan 237, 28y,
367

[ bellsh

figure

ayoga ity o0—at 1
76

@riha (1) meanng, sensc (2) ob-
Jeet, thing (3) desired end (4)
diction —£ (1)1 63 71, (2)
189 (n 233 —sya(1)173
2) 1 1530 —fhe (1) 1 62
—o0 {41 50, (01,62 0—o{1)
110, (3)3 30, (2) 1 308, (1)
m 186 o~k (1 43 0—m
(1)1 45 o~thera ()11 43

arthakalpana attribution of sense
I oz

arthatak m the sense 11 I35

<arlhavyakty exphcitness of meat-
ng —k1 41,73

arthintaranydsa  corrohoraton
—ku 4,169

arth@ntarikshepa imterdiction by
corroboration —%u 166

arthavnitls repetition of Semse
—ku 116

ardha half, —vok m 78 o—o

w 73

ardhabhrama balf whirl —m 1w
8o.

ardhabhydsa repetition of a half
—hw 53

alakshane not deserving a defi-
mtion —3kw 107

alamkara figure of speech em-
bellishment —a 1 62, 71,1
268, 340, w 141 —ik1 IO,
n 7 —amn 300 ~dnu T
—ou 3 116, 214, 214 %20,
360 0—o1 50,n 359

(of speech) —4n 8 o—1 19
alamkriyé embelishment, figuse
m 137 —&ku 3 0—akw 186
alpaprana famntly aspirated —o
143
Avanf: n of a princess 11 280.
avayavariipaka metaphor of cons
stituent parts —mu p2
avayaviri@paka metaphor of con-
stituted whole ~—m u 74
avinaSvara non evanescent -—an
w 174
aviruddhakriya with non-con-
trary acttons —k u 314
avtrodhan not mvolving self-con-
tradiction —dkz 1 315
avt$esha non quabfication, non-
specification —enam 135
auiskama not uncven —m 1 47
auyapela contiguous —ui W ¥g.
ayyapetavyapelitman both con-
tiguous and mon-contiguous
—mam 1,33
aSastrapiia 1gnorant of scrence.
—h1 §
aSishieshta not approved by the
learned —/ w1 148
asadndbhiis ongination from
non-existence —4am 175
asamdhana not joumng — .

159
asamastakliya Deing out of com
pound ~—m 1 68
asambhaviopamd aumile of 1m-
posaibility 1 39
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asadharanopama absolute sumle

n 37

ahetitka without any cause —m
u 202

akara posture o—ou 260

akshipta snterdicted —Au 130
162 —an 122 —mn 128

akshepa nterdictton —Au §
120, 158 168 o—ou 313

aksheparupaka negatived meta
phor —mn gr

akshepya thing to be nterdict
ed —ou 120,

akhyane narration —o1 28

akhyaytka chromcle 1 23 28
—yak1 26 —o1 23,81

agaria (1) scnptures (2) treatise
—k () wm 163 —ena (1) wm
153 —0 (2) 1 367 (1) m
176 o—o (1) m 126

acl thliyasoparia sumle with a

The KavyadarSa of Dandin

aropya having supenmposed 1.
70

aryan of a metre —o1 27

avpith repetiton —%& m I 73
—m1 61 0—1n 4

aSamsana expression (of a good
wish) —mn 357

aSaya heart —sya n 300 —O 1

303

aSis Lenediction —ek 1 ¢ M
7 357

aSurvachanakshepa  benedictory

mterdiction —4 u 142
aStrvada benediction —o 1 142
afraya contammer  substratum

—o i I04 o—hn 129
a$rifa contamned —an mt 104
Ikshvaku n ofaking —on 345
ingsta jesture —o u 260
sithase istory —o01 15
Indnsch amthegodsxva —h

PP ] to 32
7 12
afjaneya Hanumant —yenz n
302 uchckivasa & sub-dwision -—%
dtdipaka  1mutiol or 127

—ant o 102
adidzpakatva being 1nrhial illum
nator —eu 108
adiraga ang of yore —0 1 5
adlukya excess —o1n 162 0—¢
w 156
ananfya mfmty —al n 120
anarthakya futilty —ou 148
apta authonty reliable source
—ak1 32 —On 227
abf ira o tribe cowherd —o1 36
ampata sad@ to be, regarded
—nim 161
aroc] aka aversion —e n 239
aroprta ascrbed —ark ur 100

utkarsha eminence —k1 78

utlara teply o—o w1 1242

utpadana production —m 1 252

uipreksha poetic conception U
234 —m n z2r —0u 226
359 o—u 5

uiprekstavayava a vanety of
poetie conception —% 1 359

sdprekshitopama fancied sumie
u 23

wisaka enthusiasm —Au 285

udatia exalted —mu 300 —©
n 6 303

udara preguant 1n meamung —
199 —01 %6
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uddratia pregnancy (of expres-
Sion) —mi 41

udaharana example —o n 71,
ddsckhit, A 7

n 273

#ddeSa enumeration —o w 144

sdbhaza prospenty —ak w175

unmisra mixed o—o01 47

4pabrimhana amphfication —m
n 237

tpamdsimile u 4, 14 66 —asu
1, 309, 358, —o 1 51, 227,
3I3 o—ay0hkn g6

#pamana standard of compan-
son —m u 227, 230

upamanopameyatra the relation
betneoen the subject of com-
panson and the standard of
companson —mt n 228

upamapaknuis concealment bas-
ed upon stmile —o A1t 309

Spamariipaka companson meta-
phor —m n 358

spamayyahirekakhya called com-
panson( metaphor) and con-
trast{ metaphor] —mu &8

wpalabdh: comprehension  o—
shie1 8

supasleshana besmearing 0—0 11
233

spasiichana mdication —nal 0
150

upddana wse o——aiu I12

upaya remedy o—am 1 I52

upayakshepa interdiction with a
Temedy —mn 152

wbkayachchkanna riddle m which
both (the contamer and the
contamned) are concealed —a
. 105

12 | Ksvyadaréa Index)

89

tubkayavyatireka double-sided out-
maching —& n 184

ubkavivrith repetition of both
(the word and the sense) —4
n 116

drjasvin VIgOTOUs —swem 5, 294

ekariipatia \dentity —mn 78

ekavyatireka one-sided out match-
mg —hu 182

ekangartipaka metaphor of a
single constituent part —m
u 76

ekartha terative —m m 125,

135

ekarthadipaka Wumnator of the
self same object —m 11 112

opes fondity & g1, 80 83

opasvin flond —nak1 83

osare a vartety of Apabhraméa
composition —o 1 37

Eantaka (1) thorn (2) hompila-
tion —+# (1) and (2) n 320

katha (1) mmadent 1 15 (2) tale
1 28, 37, —adsu1 26 0—e1 23

karirz agent —rt@n 230 o—kak
u 253

karman object ~—mant u 240
o—man 233

Kalinga name of a country ~—-o
m 165

kala fine att —o m 171

kalaparichchheda  section  deal-
g with arts -—e m 171

kalavirodhe non conformity with
the arts —sy# w169,

kaviiva poetic power —e1 105

kinta gracefal —m1 85 88

kanty grace 0—01 4I.

Kapila follower of Kapila —aih
m 175
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Faraka efficent —ou 235
karana cause —mu 132 —0 1
199 ©—0n 203. 0—m 1t 134
Raranakshepa interdiction of the
cause —F% u 132
karynya pathos —mu 287
Rarya effect —syan 134, 252
karyakshepa nterdiction of the
effect —hn 134
karsanantaraja bom subsequent
to effect —An 253
kalavirodia non-conformity to
time —sya m 169
Karversn of a nver o—om 166
kayya (1) poetry (2) poem poetic
composition —#: (2) 1 19 20
—anam (1)1 10 m 186 —e
()1 7,m 1249c —esTu(2)1
36 (w13 m 126 (Hu
364 —o (1)1 12 50 76 10O
103 u I
kavyalakshana  treatment
poetry —m 1 2
kulaka group of verses formmng
one utterance with one pnn
apal verb —a7:1 13
kricl chhrodya dfficult to pro
nounce —mt 2
komala soft o—e1 69
kosa anthology —%21 13
krarta (1) order relative order
sequence (z) method —7% (1}
ns (f)u 273 329 (Pm
96 —o () m 146
kriya action activity

of

The Kavyadarta of Dandin

kripavdfin method of making
—m1

Frodha wrath —2u 283 —omt
170

gadya prose —m 1 Ir 23 —5y8
1 8

gadyapadyamaye  partly prose
and partly verse 1 3T

guna quality ment excellence
—k1 56 u 32 231 272 —4#
n 184 —uk1 29 42 1 343
m rzqc (twice) 186 —amn
364 —ou 56 323 m 179
o—ou 13 97 o—jokm 187

gur adosha excellences and ble-
mishes —an1 8

gur (1) long (2) heavy —i natt
(1)1 81 —o(2)t 156

grilya partisan o—k o—a 3 11
222 o—¢sfun 179

goword ganki 6

gomutrika  bull unnation 1
78

goshtlz (1) assembly gatberng
(2) conversation o—o (1)
97 —shthyam (2y u 263 o
slu (1)1 103

Ganda name of a people and thett

comntry —ai7 1 44 54 —°
142 92

Gand: name of a Prakmt lan
guage 1 35

gat deya belongng Ganda (g v)
—ai] 1 46 o-—jau1 40
bord:

AR IXD S—O TP )7 230
323
krwyapada verb —e n 230
kriyapcksha depending on achion
—an 240

gauna y

—sa AR X op

gaunat rith secondary —o1 95

gaunarthe secondary sense —©
ut 100

gatirava greatness o—wmu 303
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gramya coarse, vulgar —% 1 63.
~—nt1, 66 —01 05.

21

jHapaka probative —% u 241.
o—kam n 235

gramyaia 1 65 J7ap probatory cause
Chakravala n, of a mountam —o ~ —Vewekn 246
u gy gyohshght —k1 4

chatizpama cajoling sumle 1t 35

chaturodatia clever and noble —o
115

Chaturmukha the four faced God
—01 T

chaturvarga  fourfold
115

chatushpida consistng of four
feet 1 xx

champm a particular composi
tion —aky 37

chatt coaxing expression —ia

end —o

vaku 271

chatukara agreeable speaker
—eng n 124

chatubdrite coaxing manner 1
272

chairahety diverse cause —taiak
u 253

Chola 1 of people —#% 1t 166

chhandovichiis metnical compen-
dium —gyamt 12

chhalila pantomime o0 1 39

Jahnukarydthe Ganges o~o 1
8r

Jatr (1) genus, speces; class {2)
name of a figure (class por
traval) (3) a metre which de-
pends upon the number of
syllabic anstants —»5 (3)1 17
128, {2 B—o (1 I3,
97 0—o {1) 1 323 o—layah
()2128,u 198 o—imd (1)
it 164

dambara pompousness O-—7at
150
tattvakhyanopamd sumle based
upon statement of fact 1 36
sattvap apaka p
of negated reality —w 11 95
iatsama analogous (language)
—Pk1 33
7 onginating
ousty (with the effect) -4 1

253

tadbhara demved (language) —F%
133

tizania vetb —tenau 227,

tulyadharma common quality.
—ou I5

flyayogita equal panng n 6,
330

tulyayogopama simile of pinng
u 48

Jepasiin VIGOTOUS —svr M 275

tratklya the three divisions of
{fime —O u I20

dakshinadrs the southen moun-
tam —drehn 150

dakshinatya sovtherner —ik 1
6o

dipaka 1lluminator —amu g7
—#ken 115 —ou 4, 126

dipta grand —m1 72

DuhSasanan p —hn 282

dushta blemish —m 1 7

dushpratst unpleasant cogmition,
—o1 66
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durakarya producng effect m a
distant place —% n 253.
dilshana blermsh. —dya u 51,
dpishtanta apt 1llustrabion, o—o
m 127
dnara]a lord of the gods —%
n 53
desadivirodhtn. non-conformung
to country etc —dkh: m 164
de$: provinaal (language) 1 33
dosha blemush, fault, defect —7
u 32, 127, 137, 141, 156 —ik
m, 124¢ (twice), 126, 186 —am
W 144 —an m Yoy —eshy
m I3r —om 179 187 o0—o
un 56 0 —kh1 24,69
doshabhisa appeaung as fault
—hu 272 —akn 343
dravye (individual) thing or sub-
stance o—ou 13,97,
dharma quality, property, charae-
tenstic —hn 228, 229 —ak
n 2II,—mn 130 —anu I.
—mena u 164, 182 —marthu
x4 0—on 213, 228 , 1 102
o—in 16 o—k1 93 —ma-
nam 1 97
dharimakshepa mterdichion of a
quabty —%u 128
dharmin one possessing a quahty
or property —mz 1 130, 220
dharmopama simile with a qua-
Ity n 13
dharmy akskepa mterdiction of a
thing having quabtes —in
130
2hishnya sanctuary, abode o—m
190
tiandana Indra’s garden. —o 11
290

The KavyadarSa of Dandin

namaskrsy @ salutation i 14

naya branch of study. —m m
124b {twice)

nataka drama o—1 31, 37

namaniarsta synonymic m 102

namantaniami§rd  intermixed
with the synonymic (form) m
124

na&yaka hero —mi1 2, —enal
24 (twice) —o1 22 o—m1 I5
o—o1 17

mdar§ana Wustration —mu 348
o—en 6

mndopam@ condemnatory sumle
u 30

ntbhriia cryphem 102

myalasthana whose place 15 de-
caded ~—mm 152

niyame restnction —k me 83,

niyamavat having restricted pre-
dication ~zdnn 314

myamaksheparitpokis having the
form of an interdichion of
restncted predicaton —% 1.
315

nyamopama restnctive simle 1
T

nrnaya decision, cleanng —o m
139

mirnayopama  determnative st
mile nt 27

mnartenda  object to-be-ongt
nated —s3a n 241

niriarlya to be ongmated —eu
240

nurariane negation —ain
o—at n 213

nveslfs cessation —#Haun 1. 237

mredana mdication o—e 1L 244

134
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Yashkraya redemption, avengng
—~ayau 223
%eyatva act of bnnging over
M1 74
nassargiks inbom 1 103
nyagbhuta submerged —h 1
230
#yasana putting forth —mn 46
#yaya (1) law rule (2) philoso~
Phy (3) Nyaya phalosophy (4)
Logic (5) (sumlar) standard
—% (Ym 163 —o(3)wm 173
@) m 176 o—0 (1)1 75 {2)
m 126 o—m (5)1 48
nyasa putting forth —An 169
#y&@nala shottage —om 156,
pada word —m w154 —arh
W 100 ~—eshti 1 55 I 150
—0 1 66 m 148 o—dena
1 110 {twice) o—mkn 204
padachel heda separation of the
words —tm 152
padatia being a word ~—m m
154
padasamtana succession of words
k1 23
padasamdl s coalescence of words
I
padarals senes of words 1 0
m 99
padavnitts repetition of words
—4n 116
padasath Juxtaposition of words
—h1 52
faddlats style method o—h 2
50 11 148
fadya metneal (composition)
poctny ~—mia1 T1 (twice) —~3¢
1 8o 83 —o01 13
fu.ulx.m style o—h1 50

93

Daravalakshepa dependent mnter
diction —%u 150

parasparopakantva mutual sub
servience —mu 365

parayana mainstay last resort
—mu 210

parahata opposed o—m m 131

parsmanarsils concise manner
—ityan 368

fanwntl barter —k 1 7 351
—i#tehu 355

parsharik v restnctive w104

parusha desperate i 100

Pparushakshepa ruthless interdic
tion —ku 144

parvayokia periphrasts —mu g
295

$ria metneal foot —s3aan 67
—30/ m §1 ~—deshu1 55 —o
wm 73

2 1ladiyamaka imtial chume —p
m 19 =0 3y

fadablsasa repetition of a foot
—hw 53

purarukia reterated —%m 137

FPrlorsars Indra —hn 49

pauraslya castern —a1 50 83

prakalprta mampulatine m 101

#ragnky s non-coalescent vawel
—oam 159

fratfa onginal position —o 1y
PR

Praimdh substitute  repre<en
tative o—4 n 177

fra bhigemusy 103

Fratibhira ginius, —m 1 104

Fratilora rnere —maa 73

’
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pratwastiipami  simle  based
upon the correspondence of
types u 46

praizshedhopama inhibitive sum-
len 34

pratifa cogmsed —en 180

pratey sense (perception) —& 1

75 —0 1 45 u 182 0—#%
u 46

prairyemana to be mierred —o
1 106, 18¢

prapaiicha prolisty —o m 38

prabandha (1) any composition,
{poetic) composition (2) treat-
ment —e (1} m 131 —o (1)
u 364 o—h(2)r 12

prabhnfrakshepa  authontatne
wterdiction —Z& 1 138

prayoga use, employment, usage
—hm 133 —dn 1 2 —c1t
54 —eshu m 171,246 —on
254 o—k wm 148 o—idf m
99

pravntts behaviour —h 1 163

prasamsopamT laudatory stmile
u 3r

fprafna query —o 1 I24a

prasada Jucrdity —Fh1 4T

prasidarat luad 1 5

prasthuna mode method —mr
1 9z, m 166, 176

prakelst ¢ nddle 3 96 —wk
97 106 —0 1 1243 0—Ih
w 106

Prakrata (1) the Praknt language
{2) compoesd 1n Priknt (3)
Priknt Lterature —am (3} 1
32 (131 31 35, ()37 —0
(1 37.—o (@1 33

.

The KavyidarSa of Dandin

pragabhara antecedent negation
—on 252
pratlomya reverse order ——ena

w 73

pragya {thing) to be reached, —
1 240

preksha seeing —o1 39

prevas the joyous —aku 5 275,

279
phalotpath tesnlt o—Heh n 138
bandha structure —ahk 1 47
—eshur 47 —o1 69
bandhagaurara compactness of
structure —tal1 44
bandhapwushya  rovghness of
structure —m 1 6o
baluvreht adjectival (compound).
—nhn 61
bahipama multiplex sumle n 40
brmba reflecting-object o—mit 5
bebhatsa abhorrent —o n 287
Brihathath® + worh by Gund
dhya —amz 38
lodinns awakening o— 1 55
Brahan Creator —nah 11 3t
bhay wmaka termble o—Rak u

287

bhaviskyadakshepa interdiction of
what will ippen —4 u 126

bhirats words sy 133,

bhua (1) wmtution (2) emotion
{3) intention, fancy (4) <cntt
ment —h (1) n 364, —anu (4)
mw 170 0—o (2)1 18,131 30

Ui eeamin piths suspension of fove.
—taye n 270

bharalharastaripa laving the
the form of exsstence and non-
wastence —s34 1 252
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bhaviyatta based on ntwition
—mu 366

bharike sustained mtwton —
7

Bhavskatva sustamed intwtion
—mu 36.

bhasha language —bhirk1 38

bhinnapeda having  different
words —o u 3I0

bhinnaurtta  defective 1n metre
—mw 125

bhutabhaha language
ghosts —o1 38

bheda (1) difference distinction
(2) vanety —# (2) 181, 18>
—ah {2) u 1pr w 38 53
—atu 120 —sya (1) B 182
—o (1) 180 192 0—a (1)1t 66

bhedaka distingmshing —# U
196 ~—au u 184

madhurg sweet —m1 51

madhyama temperate 0=k 1
4

M, ugaya name of a mountat —©
149

smahakavya long poem —* 1 :‘2
mahayamaka great cHUM

of the

w o .
Maharashtra n of & WUV
ot 14T

madhurya sweetness =
2’

\ 68 -sa

95

ladspaka strnged 1l or
—m 1 108

malopama stunged simle —o n
142

mahatmya magnammity —m u
303

mp§re mxed —m 1 II 32
—ant 131

smesraka mixed —m1 37,

mukiaka u detached stanza —mz
113

21ukha opening o—mn 1 T4

muklya onginal  pnnapal —o-
162 o—yok 1t 188

smurchhakshepa interdiction with
famnting —A11 156 -

sredis soft —o1 47{twice)

mtokopama simile of dlusionu 25

yat casura —7r11 152

yatib] rashia defective in caesura
——mm 125 I52

yatnakshepa mterdiction with an
effort —Au 148

patlasan khya relatine order —m
u 273

yamaka chime —wr1 61
73 —anim 37 —o 1 ~o
o—anar: m1 2

yalre departure n 143 150 —O
1 155 o—om 138 o—n 142

wuklarupaka compatible meta
phor —mu 77

w T
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.
Yagya exercse o—mn 243
ral love —h 1 281
pasa {¥) sentiment () t

The Kawadaréa of Dandu

1 14 ool n BEH

m 105 (3)m 148

ness —7 (T) v 31 u 292 w
149 ~am ()1 G2 —o ()1
18 51 52 64 (2}u 275
yasavat 1mpasssoned ¥ § 275
28z 263
yasayatia mmpassioned character

1t 202
rasmatiuz impassioned nature
—t 1 283

rasavatla depending uport senfy

ments 6— u 297
->Rv!azwmnn n of a king —nak

u 279

yirdla {1) current conyentronal
(2) reported well known -~
(& u 127 —na (1) w98
ot (1) 1t 164

yitpa nature o—ou 265

vupake metaphor —m 11 4 66
78 70 84 —eshun 338 —0
u 88 o—o n 33 o—m
u 6%

sapakars paha dupleated meta
phor o—#111 G3

ritpana description {metaphont
cal) desctiption —malat 79 93

ripantrufal @ { metaphoneal )
deseription and non-descnp-
tion —o 1t 79

rufabdheds dsunction 18 tolours
—oi 8

roshkshepa wrat! ful terdic
tlon —An 184

andra funous —eu 283

fakekana (1) defimtion (3) charace
ter tie (3) formabon  —

lakshinZ g trcal
tion v 100

Iakshya (1) literary ©
{2) {graramatical) form
(x)u 300 o—0 (@ m b2l

laghy (1) hight {2} short —
(1)1 81 o—o(2) = 150

lambha 3 subdrvision —01 %

e tune —o ut 182

Iata the slender ~A1r 5

Latin of alm%\sgax 35

lagye danemg —o1 39

linga gender —~o u 5T

IS (3) slender (2) hittle — 2
265 ~—m n 268 o—a A
1 235

Jokayara the course of wordly
Lfc wormal sun of thig
13 ~01 88

lokassma the way of the workd
—o1 g3 1 24

tar hikartha ordiary possibibty
—01 8

waklra name of a metre
196 —0127

1akrokfs  artistic  compostion
—hu 363 ~shun 363

aclana mumber {granmatical)
o4y K1

a®, ) Teceptve
e tentio Cpa . m
1

—ttl

g 0

s
y —atl @
g8 U 3

auson oL 104E

Wiy
gy
(4-3 e paffs SUSP

e 270
Atanty

Agasiarsts having cahc
1arma 'S of exastence 209 7
Blos w5y —sysw 757



